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CHICAGO—Adapting today’s chal- 
Mges in technic, methods, and ma- 
mrials, the Leo Podolsky Piano Ses- 
iis 1960 summer schedule will 
in compass the United States from 
ifornia to New York and Mobile 
Spokane. 

The “Trio” will open the series on 
Me 1 in Oklahoma City with a 
meption and tea for registered mem- 
$ and guests. Dr. and Mrs. Irl 
Mison will be honored guests, and 


ARDELLA SCHAUB — LEO PODOLSKY — JUNE DAVISON 


hallenging Program Offered by Trio’ 


a piano recital will be offered by 
Joyce Engler of Chicago. 

The Oklahoma City Sessions will 
be followed in close order by ses- 
sions to be held in Mobile, Atlanta, 
Columbia, South Carolina; Quincy, 
Illinois; San Jose, California; Port- 
land, Oregon; Spokane, Billings, St. 
Paul, Chicago, New York City, Nor- 
folk, and Maryville, Tennessee, and 
Washington. 

The many sides of technic, how to 


DR. AND MRS. IRL ALLISON 
HONORED GUESTS AT OKLAHOMA CITY PIANO SESSIONS 


attain a musical performance, home- 
work for the piano student, a thor- 
ough analysis and demonstration of 
contemporary music as well as as- 
pects and objectives for success in 
teaching will be among the many 
topics scheduled for discussion. 

An informal discussion hour, a 
Guild Hour, and a social hour are 
scheduled in addition to ‘the regular 
daily classes. 


FT. WORTH, TEXAS 


Aaron Copland Honored 
At Dinner And Recital 


Reprinted by Permission, Fort Worth Star-Telegram, Jan. 8, 1960. 
BY E. CLYDE WHITLOCK 
Not often does the Southwest have personal contact with one 


of the important figures in contemporary American music. 
Such an occasion went into the records Thursday night, when 


usoni Contest 
on by Perry 


hn Perry, Eastman graduate and 
cash prize winner in the Guild 
ording Competition in 1957, when 
Was entered by Cecile Genhart, 
S done it again. Perry won First 
: 2 of 100,000 lira (about $2,000) 
[me Busoni Contest in Bolzamo, 


Mere were 43 contestants from all 
the world, and the decision of 
judges, all Europeans, was unan- 


| (See “Up and Down the Eastern 
this issue.) 


BTICE: Please give complete classi- 
mation for all students including 
ge and Social Music Test en- 

Ss. See Syllabus, page 11. 


Aaron Copland was entertained at dinner for 100 guests, spon- 
sored by the Fort Worth Piano Teachers Forum, and afterward 
at a public recital on which his latest work for piano was played. 


ter New York Auditions Set 


Entire Second Floor of 
39 West 54th St. Engaged 


The longest-lasting piano playing event reported in the world 
will occur in New York City during the entire month of June, 
seven hours daily. The entire second floor of the Maria Ley Pisca- 
tor Institute at 39 West 54th Street will resound to the playing 
of some 1300 young New York pianists who will perform in the 
1960 Greater New York Auditions, sponsored by the National . 
Guild of Piano Teachers. 

These piano enthusiasts, students for the most part, will come from Brook- 
lyn, the Bronx, Queens, Staten Island, Long Island City, all seven boroughs 
and every suburb, to participate in the 3lst annual National Piano-Playing 
Auditions and display their skill in piano playing before the imported 
judges, Dr. and Mrs. Louis Galanffy, Temple, Tex., and local judges whose 
names will be divulged later, the New York Guild chairman, Aurora Ragaini, 
announced. . 

For the convenience of those who will be coming by car to the New York 
audition center, the Guild Chairman sent the following information on 
parking facilities near 39 W. 54th, between Fifth Avenue and the Avenue 
of the Americas: Parking Lots at 53rd Street and the Avenue of the Americas, 
Southwest corner; 52nd Street and the Avenue of the Americas, Southeast 
corner; 56th Street and Seventh Avenue, Kinney System, two blocks north 
and one block west from audition center. “For those who prefer a garage, 
there are many around, especially in the vicinity of Radio City . .. The 
parking lots are nearest, and I am sure everyone coming by car will have 
no trouble in finding space in a parking lot.” 

The New York event is one section of the coast to coast auditions scheduled 
this spring in approximately 600 Guild centers in the nation. The 1959 
auditions gave 57,536 students and teachers the opportunity to further their 
pianistic achievements. 


The recital was played by Stefan 
Bardas of the faculty of North Texas 
State College. a pianist highly respect- 
ed and personally liked by our public. 
It was a program of fantasies of vari- 
ous periods. 

The “Phantasy in D Minor” (K. 
397) by Mozart, an early work from 
the composer’s Paris stay, was given 
a delicate, so musical reading, exhibit- 
ing the sustaining and singing re- 
sources of the piano at their best. 

“Reminiscenes de Don Juan,’”’ more 
commonly designated the “Don Juan 
Fantasy,” by Liszt represented a mid- 
dle stage in piano composition, a work 
approached with awe and trepidation 
by the pianist as one of the most dif- 
ficult ever conceived. 

Opening with the portentous inton- 
ing associated with the Commenda- 
tore, there were quoted several of the 
well-known arias, all to be ostenta- 
tiously embellished. One wonders how 
the minuet escaped the Abbe Liszt’s 
ministrations. 

Bardas realized the stunning exhi- 
bition of technical fireworks with fine- 
ly proportioned dimensions, given out 
with an absence of self-conscious tech- 
nical display, and concentrating on 
the musical subject matter to an ex- 
tent rarely heard or risked. 

Some emendations to the piece were 
credited to Busoni. We do not know 
what he could have done to it, unless 
it was to add some double thirds to 
otherwise innocent cadenzas. 

The contemporary seene was reach- 


ed with Copland’s “Piano Fantasy,” 
his latest work, commissioned by the 
Juilliard School of Music for its 50th 
anniversary two years ago. This was 
its first Southwestern performance, 
and we imagine that Copland himself 
has not heard it many times. 

The first comment should be upon 
the attitude of the audience. People 
have been pretty well immunized 
against “modern” music, and to get 
them to make the effort to listen is 


STEFAN BARDAS was a “segsation” when he 
played a program of fantasies of various 
periods culminating in a note-perfect per- 


GRACE WARD LANKFORD AND AARON COPLAND are shown checking over her 


first edition in French of his “Cat and Mouse," which is dogeared and worn but now 


personally autographed. 


a triumph both for composer and 
player. We never have seen an audi- 
ence give such earnest attention to a 
30-minute-long piece of contemporary 
music. 

Copland himself, in his talk at the 
dinner, referred to the work, admit- 
ting that he used, if in somewhat un- 
orthodox form, the 12-tone system 
propogated, if not really originated, 
by Schoenberg and his followers. Cop- 
land was not activated by acquiesence 
to.a fad in composition; he was using 
the recognized musical speech of his 
day. 

There is proffered a 12-tone line, 
but only 10 are used. The final G- 
sharp and E are reserved as a cadence 


formance of Copland's "Piano Fantasy" on 
the Jan. 8 public recital in Fort Worth. 


formula, giving the piece a remote re- 


lation to the key of E Major. Domi- 
nating the workis the use ofa three- 
tone motive in descending fourths and 
its reciprocal, ascending fifths, de- 
rived from the tone-row. There is an- 
other pregnant. motive which we did 
not catch the first time, but which 
may be represented by the tones F- 
sharp-D-E. The final outcome, the 
composer explained, is a 12-tone piece 
within the tonal (key) system. 
Figuration differing from the usual 
diatonic usages naturally evolved from 
the tone-row. But these devices did 
not solve the encompassing problem 
of form, a problem which Copland 
admitted he worked on for five years. 
(Cont. to page 2, col. 4) 
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| BOARD 


If your Student Enrollment Card 
is not typed and received here 4 weeks 


before the beginning date of 
ditions in your center, the 
tion Report-Card Certificates cannot 
be filled-in at headquarters by our ar- 
tist-pensmen; however, these will be 
sent to you and you can have them 
filled in in your city. Corrections or 
replacements will be charged for at 
$1.00 per certificate. 

SCHEDULE OF DATES for the 
1960 National Piano-Playing Audi- 
tions was published on page 23 of 
the January-February issue of Piano 
Guild Notes. Additions and revisions 
can be found on the last page of this 


1. 


7. 


10. 


11. 


BULLETIN 


au- 
bina- 


FOLLOW INSTRUCTIONS FOR 
TEACHERS printed on the front 
of the Student Enrollment Card 
for the National Piano-Playing 
Auditions when enrolling students 
—the earlier the better. 


AIR-MAIL YOUR PROGRAM 
APPROVAL CARDS for diploma 
candidates to MRS. DOROTHY 
DOLL, Box 1940, San Antonio, 
Texas, for your 
on selection of audition 
materials. Prepare as question- 
naire enclosing’ self-addressed 
stamped envelope. When tele- 
phone calls are mandatory, call 
Mrs. Dorothy Davis, GReenwood 
77-1338, Austin. 
GUILD MEMBERS WITH DI- 
PLOMA CANDIDATES ARE re- 
quested to return Program Ap- 
proval Cards with attached grade 
card signed by Judge to 1502 
Murray Lane, Austin, Texas, im- 
mediately following their Audi- 
tions—needed to issue diplomas. 
DEAR PARENT LETTERS ex- 
plaining the Guild’s goals and 
classifications are available in any 
quantity to all members by writ- 
ing NGPT headquarters at Box 
1118, Austin 66, Texas. 
A WORD TO CHAIRMEN: 
Please do not attempt to arrange 
for judges except through Mr. Irl 
Allison, Jr., who is in charge of 
all such arrangements. He will 
cooperate as fully as possible in 
consideration of the needs of all 
centers that must be served by the 
same judge. 
ALL MEMBERS are requested 
to notify the chairmen in their 
audition center immediately how 
many students they are prepar- 
ing to enter in the auditions. 
This information is needed in or- 
der that the chairman can notify 
headquarters how much time will 
be required for the auditions in 
each center. 
CERTIFICATE CHANGES cost 
to be made; hence the necessity 
of setting a minimum charge of 
one dollar for each change re- 
quested. Send total in one check 
with request. 
DEADLINE FOR GUILD COM- 
POSITION TEST is April 1. If 
entering pupils, please request 
Headquarters to send you two 
Student Report Cards for each 
student you are enrolling. Com- 
plete Rules and Regulations are 
available on request. 
RESTATEMENT of requirements 
for ACM Endorsement for NGPT 
members: submission of 25 na- 
tional or international 
cards or stubs of students who 
received a grade of 95 per cent 
(14 more C’s than A’s) or above 
during the past 5 (or less) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
111 W. 57th S8t., New York, with 
clerical fee of $3.00. Doris Fre- 
richs is serving with Miss Hof- 
hetmer in this capacity. 
1960 YEARBOOEKE is off the 
press. Order NOW at $4.00 per 
volume for you and your stu- 
dents if you have not already 
done so. The Yearbook is valu- 
able for inspiring students of 
all ages to emulate those who have 
attained the long-range Guild 
goals, such as the 5-year National 
Honor Roll, the Paderewski 
Medal, The High School, Collegi- 
ate and Artist Diplomas, the Al- 
Hson Gold Medal, and other 
honors. 


FOR PUBLICATION IN PIANO 
GUILD NOTES: Comments on all 
Guild events are welcome! Please 
send double spaced typed copy, 
identified with your name, city 


HOWARD AND PATRICIA BARR, duo-pianists, played a delightful concert at Our Lady 
of the Lake College in San Antonio, Tex., Feb. 29. (Reviewed elsewhere in this issue.) 


When sending pictures, please 
write on the back of picture the 
name and honor won and send 
it with the typed story. If you 
would like to have the photo- 
graph returned, -add “return to” 
with your name and address. 

Scheduled press dates for 
NOTES, subject to change, are 
January-February, February 6; 
March-April, March 20; May- 


June, May 1; July-August, Au- 
gust 22; September-October, Oc- 
tober 10; November-December, 
November 21. Deadline for copy 
20 days preceding press date. 


No article longer than 1000 
words can be accepted due to lack 
of space. 


Please allow four months for ac- 
cepted copy to appear. 


COPLAND— 


(Continued from page 1) 


It is readily admitted that the hear- 
er, at a first hearing, is mentally un- 
able to assimilate all these considera- 
tions. Yet he is ready to admit that 
there is much more implied than he 
hears, and to respect the composer 
therefor. 

The composer owed a tremendous 
debt to the player. Bardas did not 
yield to the common proclivity to con- 
ceal with cacophony and decibels a 
paucity of musical ideas. The playing 
was discerning, penetrating and to a 


remarkable extent communicative. The 
hearer would have noticed that at any 
given moment the sound itself was 
euphonious, and that Bardas was con- 
stantly concerned to emphasize some 


| melodic line. The playing was unforced 
-|and extremely meditative, 


and the 
hearer could hear what was going on, 
to his exceeding advantage. 

His problem was to rationalize some 
idea of form. He was likely to decide 
that here was a congeries of short 
motives put together without a pre- 
meditated map. But let us credit a 
composer of such eminence with a 
plan which the hearer stood no chance 
of grasping at a first hearing. 

Some in the audience who held score 
on the player stated that it was a 
note-perfect performance. It was a 
remarkable performance, even from 
the standpoint of mechanics, and how 
Bardas ever memorized it is the won- 


Dr. Rudolph Ganz 


Marries in Chicago 


Reprinted by Permission, Musica 
Leader, January, 1960. 

Congratulations and best wWighg 
for happiness to our long-time f 
and his bride, the stately, slenge 
and attractive soprano, Esther fj 
Berge, who were married in a Guim 
ceremony in the Pearson Hotel, @& 
Dec. 23. During the past two jean 
Mrs. Ganz has concertized with tj 
famed pianist-composer-conductor gpg 
teacher who is one of the mom 
brilliant and popular musicians jp 
the musical world. She has inp. 
duced many of his lovely songs, 

Following a short honeymoon jp 
New Orleans both artists will resump 
their teaching activities at the Ghj. 
cago Musical College of Rooseye} 
University where Dr. Ganz is Prgg. 
dent Emeritus of the college and his 
bride is an important member of th 
voice faculty. 


der of the year. He says it was not 
too difficult. 

Copland, introduced by George Am 
son, director of the forum, at 
dinner, spoke with winning inform, 
ity and absence of pose. His culmij 
ing advice was that we should 
think that all worthy serious mie 
belongs to the past. We might ay 
that he himself is one of the most@ 
fective exemplars of his creed. 


Steven Barwick 


and state, on a separate sheet 
marked “For Piano Guild Notes.” 


PIANO BALDWIN 


at the request of: 


Jacques Abram 
Daniel Abrams 

Kurt H. Adler 
Niklaus Aeschbacher 
Victor Alessandro 
Ernest Ansermet 
Claudio Arrau 
Wilhelm Backhaus 
Giuseppe Bamboschek 
Lya de Barberiis 
Aline Van Barentzen 
David Bar-Illan 

John Barnett 
Margaret Barthel 


Campoli 


Stanley Bate 
Joseph Battista 

Sir Thomas Beecham 
Patricia Benkman 
Erna Berger 

Mervin Berger 
Ralph Berkowitz 
Pierre Bernac 
Leonard Bernstein 
Mark Blitzstein 
Theodore Bloomfield 
Coleman Blumfield 


Cloe Elmo 


Jorge Bolet Pierre Fournier 
Ennio Bolognini Albert Fracht 
Yury Boukoff Zino Francescatti 


Helmut Brauss 
Benjamin Britten 
Harry J. Brown 
Spencer Browne 
John Brownlee 


Igor Buketoff 
Richard Burgin 


Maria Carreras 
Eleazar de Carvalho 
Gasper Cassado 
Stanley Chapple 
Aldo Ciccolini 
Fausto Cleva 
Eugene Conley 
Aaron Copland 
Mary Curtis-Verna 
Gyorgy Cziffra 
Glauco DYAttili 
Ivan Davis 

Joerg Demus 

Ernst Von Dohnanyi 
Antal Dorati 
Jeaneane Dowis 
Jose Echaniz 
Arnold Eidus 


Lenore Engdahl 
Daniel Ericourt 
Arthur Fiedler 
Kirsten Flagstad 
Lukas Foss 


Vera Franceschi 
Samson Francois 
Oscar Gacitua 
Arnold U. Gamson 
Russell Gerhart 


Gold & Fizdale 
Boris Goldovsky 
Ella Goldstein 
Jan Gorbaty 

Cor de Groot 
William Haaker 
Kar! Haas 
Jeanette Haien 
Theodor Haig 
Laszlo Halasz 
Cecilia Hansen 
Raymond Hanson 
Johana Harris 
Roy Harris 

Guy Fraser Harrison 
Julius Hegyi 
Nicole Henriot-Schweitzer 
Stephen Hero 
‘Lorin Hollander 
Joan Holley 
Julius Huehn 
Amparo Iturbi 
Jose Iturbi 
Adyline Johnson 
Thor Johnson 

J. Randolph Jones 
Enrique Jorda 
Chauncey Kelley 
John Kessler 
Edward Kilenyi 
Alexander Kipnis 
Dorothy Kirsten 
Paul Kletzki 
Walter Klien 
Louis Kohnop 


Inez Palma 
.Rafael Kubelik 
Leo Kucinski 
Hans Lange 
Augustin Lara 
Ervin Laszlo 
Robert Lawrence 


Peter Pears 
Jonel Perlea 


Karl Leifheit Daniel Pollack 
Theodore Lettvin Lily Pons 

Ray Lev Rosa Ponselle 
Joan Lloyd Ruth Posselt 


Luboshutz & Nemenoff 
Sheldon Lubow 

Peter Maag 

Franco Mannino 

Igor Markevitch 
Markowski & Cedrone 


Ozan Marsh Manuel Rosenthal 
Nino Martini Hugh Ross 

Henry Mazer Zoltan Rozsanyi 
Edwin McArthur Max Rudolf 

The Medleys Victor Sabata 


Josefina Megret 
David Mendoza 
Ruby Mercer 
Darius Milhaud 
Benno Moiseiwitsch 
Alfonso Montecino 
Pierre Monteux 
Charles Munch 
Nelson & Neal 
Monte Nelson 
Jeanne & Joanne 


Harry Shub 


Nettleton Abbey Simon 
Joaquin Nin-Culmell Jacques Singer 
Perry O’Neil Leo Sirota 


Moshe Paranov 


Sergio Perticaroli 
Gregor Piatigorsky 
Leo Podolsky 


Francis Poulenc 
Rudolph Reiners 

Hans Richter-Haaser 
Josette & Yvette Roman 
Aaron Rosand 

Joseph Rosenstock 


Guglielmo Sabatini 
Jesus Marie Sanroma 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Rafael Sebastia 
Leonard Seeber 
Christiane Senart 


Leonard Shure 


Ruth Slenczynska 
Leo Smit 

Dorothy Dring Smutz 
Georg Solti 

Hilde Somer 

Henry Sopkin 
Soriano 

Tossy Spivakovsky 
Eleanor Steber 
Jonathan Sternberg 
Ebe Stignani 

Igor Stravinsky 
Soulima Stravinsky 
Benjamin Swalin 
James Sykes 
Yi-Kwei Sze 
Joseph Szigeti 
Sergei Tarnowsky 
Henri Temianka 
Richard Tetley-Kardos 
Virgil Thomson 
Jennie Toure! 
Giorgio Tozzi 

Helen Traubel 
Richard Tucker 
Erno Valasek 
Emmett Vokes 
Joseph Wagner 
Daniel Wayenberg 
Robert Weede 
Whittemore & Lowe 
Ear! Wild 

Maurice Wilk 
Thomas Wright 
Ventsis Yankoff 
Efrem Zimbalist 


Piec 
Allis 
illust 


SPECI, 
by No 
sevent! 


| [ELA | 
have 
| 
2. 
8 ES 
42 
| 4 
| 
| 
| 
ian, F’ 
| Loss 

5 ! ger of 

: | careers 

a to Nor 
| only ar 
surgeo! 
resume 
anist, 
A cr 
left he 

arm at 

6. her bec 

I didn’ 
” 
cap. 
Miss 
‘ 
High . | 
with th 
in the 
her tor 
work, 
or pian 

spired 
with th 
for the 

ted hig 
Pacifi 
ific 

Coos B 

8. 

The 
to over: 
nisfort 


ENDORSEMENTS 


American College of WMusicians 


Endorsements by 
the American Col- 
lege of Musicians 
for 1960 has been 
accorded to one 
member of the Na- 
tional Guild of Pi- 
ano Teachers since 
the last report in 
Piano Guild Notes. 

The latest addi- 
LELAN. JOHNSON tion to this distin- 
guished roster is Mrs. Lela N. John- 
gn of Mena, Arkansas. Renewals 
pave been granted to Miss S. Mar- 


garetta Way of State College, Pa.; 
Mrs. Irene Reshetylovich of Detroit, 
Mich.; and Mrs. Francis Mahr of 
Houston, Tex. 

Renewals are granted by submit- 
ting five nationals yearly with a mini- 
mum of 14 more C’s than A’s with 
a renewal fee of $1.00 to the ACM 
Certification Committee. (See Bul- 
letin Board) 

This recognition is an added cre- 
dential of national note within reach 
of Guild members. It is not intended 
to compete with, but to complement 
certification by other groups. 


WORMA LYON 


Stubborn Pianist Ignores 
Multitude of Handicaps 


mr, 
NORMA LYON 


Reprinted from Portland Oregon- 
ian, Feb. 11. 


Loss of the thumb and middle fin- 
ger of the left hand would end the 
careers of most concert pianists, but 
to Norma Lyon of Coos Bay it was 
only an interruption. She had a plastic 
surgeon make her another thumb and 
resumed her work as a practicing pi- 
anist, composer and teacher. 

4 crippling attack of polio which 
left her without the use of her left 
am ahd left leg also failed to stop 
her because, “I loved music so much 
I didn’t even think of it as a handi- 
cap.” 

Miss Lyon will be heard at Lincoln 
High .School Auditorium March 9, 
with the Portland Chamber Orchestra, 
in the first orchestral performance of 
her tone poem “Sea Sketches.” The 
work, heard previously only in piano 
or piano and organ versions, was in- 
gired by an intimate acquaintance 
with the sea. Her home and studio 
for the past ten years has been loca- 
ted high on a cliff overlooking the 
Pacific at Cape Arago, 12 miles from 
Coos Bay. 

Father Was Idol 

The love of music which enabled her 
to overcome two catastrophic physical 
misfortunes was, she says, inherited 
frm her father, a clarinetist, who 
jlayed under John Philip Sousa in the 

ago orchestra under Theodore 
Thomas. He began, when she was 
four, the musical education which car- 
ted her through a bachelor of music 

free and later graduate work at the 
University of Oregon. 


Also as a child she began compos- 
ing because, she says, even then music 
for her had real meaning. and there 
were things she felt she had to say. 

The first catastrophe was an auto- 
mobile accident in 1943 which result- 
ed, in addition to a fractured skull 
and other injuries, in the total loss of 
the middle finger and of the thumb 
from just above the first joint. The 
magic of plastic surgery extended the 
stump of the thumb, enabling her to 
“cover the octave”, and four months 
later she was again playing the piano. 

The polio attack came in 1948. 

Friend Discovered It 

“IT was living alone on the dunes, 
and had been sick for two weeks, drag- 
ging myself around the room, before a 
friend happened in and I got to a 
hospital,” she relates. 

As a result of the attack Miss Lyon 
still must walk with special crutches 
and wears a brace on her crippled leg. 

At first, the left arm was affected, 
but some control remained and her 
constant practice on the piano ulti- 
mately restored almost normal use. 

“You can well imagine what an in- 
spiration her playing is to her pupils,” 
says Marie C. Dunn of Florence, a 
close friend and frequent assisting 
artist at concerts. 

Tutoring Books 

In addition to her piano composi- 
tions, which have proved popular with 
Northwest audiences in her concerts, 
Miss Lyon has written, composed and 
illustrated a long series of piano in- 
struction books for children, that are 
published by Belwin, Inc. 

Boris Sirpo, conductor of the Port- 
land Chamber Orchestra, admits to be- 
ing “high” on Miss Lyon’s work both 
as a composer and performer. He said 
that Sea Sketches, which the compos- 
er has scored for the forthcoming per- 


formance, justifies his efforts to un-| 


cover music written by relatively un- 
known Oregon composers. 


.STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 


Since 189! 


San Antonio Music Company 
SAN ANTONIO, TEXAS 


Bledsoe Music Company 


HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


announcing 


ONCE. 


Pieces (recorded by Charles 
Allison comments" 


ovich was omitted from the list of 


The Composers Press Piano Recording Contest of 1960. 
Have you the necessary information? If not WRITE AT 


EIGHT EVENTS—-THREE CASH PRIZES for EACH of the SEVEN 
EVENTS. For the EIGHTH EVENT a RECORDING CONTRACT. 


We feature the 45 min. L.P. record of some of the contest 


. . . should be used by teachers for 
illustration and by pupils as an example of style". 

SPECIAL NOTICE TO ENTRANTS: Through error the piece "IN THE ORIENT" 
by ieces selected for the contest. It appears 
seventh on L.P.’ 45 minute record: is in the second event for ages 7, 8, & 9: price 35¢. - 


For Music, Catalogs, Record Write to 
HENRI ELKAN, 1316 Walnut Street, Phila. 7, Pa. 


[The cooperation of the National Guild of Piano Teachers is greatly appreciated by The 
COMPOSERS PRESS, 1211 Ditmas Ave., Brooklyn 18, N.Y.) 


Haubiel) about which Dr. Ir 


|. Davis Plays 
Hobbs Concert 


Ivan Davis, son of Mr. and Mrs. 
Ivan Davis Sr. of Hobbs, New Mex- 
ico, and graduate of Hobbs High 
School, played a hometown concert 
January 18 in their current series 
of the Community Concert Associa- 
tion of Lea County. 

Programmed were four Scarlatti 
Sonatas, Haydn’s Sonata No. 10 in 
G major, Schumann’s Variations on 
the name “Abegg,’” Op. 1, Mendels- 
sohn’s Rondo Capricciose, and the 
24 Preludes of Chopin, Op. 28. 

In the Jan. 17 Hobbs News-Sun, 
Vic Jameson says, “That old boast 
that ‘local boy makes good’ comes 
true again when Ivan Davis 
Jr., who went from Hobbs High 
School to fame in the world of con- 
cert muSic, appears here... 

“The youngster who began his pi- 
ano lessons with Mrs. B. A. Rea 
(his aunt) here when he was 12 
years old now is ranked among the 
most brilliant American pianists of 
his generation. The list of honors he 
has received would be enough to 
make a story in itself... 

‘And how does he feel about play- 
ing in his home town? 

“‘Everyone always says the most 
difficult thing of all is playing in 
your home town, but that’s not true 
for me. I’ve played here so often 
that it doesn’t worry me in that re- 
spect.’ 

“Davis works on programs a year 
ahead, practicing five to six hours 
a day on music for current concerts 
and selections for future presenta- 
tions. 

“This means he has to know about 
7,000 pages of music, either for the 
four different programs on his 60- 
concert schedule this year, or for the 
future. He has 22 concertos in his 
active repertory, including 12 Scar- 
latti sonatas and the complete works 
of the American composer Samuel 
Barber.” 


Standing Ovation 


Reprinted from Jan. 18 issue 

A standing ovation was accorded 
Ivan Davis by members of the Com- 
munity Concerts Association last night 
at the conclusion of his concert 
last night in the high school audi- 
torium. 
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Lhevinne Award Established 


By Van Cliburn 


Reprinted by Permission, Musical 
Courier, Feb., 1960 

An annual Award bearing the name 
of Mme. Rosina Lhevinne has been 
established at Juilliard School of 
Music by Van Cliburn, the brilliant 
young American pianist who came 
to international acclaim through win- 
ning the Tchaikovsky Competition in 
Moscow in 1958. Mr. Cliburn, a Juil- 
liard graduate, studied piano with 
Mme. Lhevinne during his four years 
at Juilliard, 1951 to 1955. To inaugu- 
rate the Award, Mr. Clibyrn has do- 
nated the sum of $5,000 to the 
School. The Award, which will not 
exceed $1,000 annually, will be made 
to an exceptionally gifted student of 


His brilliant interpretation of the 
Chopin Preludes, Op. 28, was the 
outstanding feature of the program. 
By hearing the complete work, rarely 
presented in its entirety, the audience 
was able to realize the, infinite con- 
trast in moods each an inspired and 
perfectly expressed musical thought. 

Davis played “Four Sonatas” by 
Scarlatti as his opening number. In 
this selection he displayed a mastery 
of technique as he executed the rapid 
repeated notes, skips and intricate 
hand-crossings which are charming 
examples of Scarlatti’s style. 

Especially well received was Men- 
delssohn’s familiar “Rondo Capric- 
cioso.” Here again Davis displayed 
that ‘“aliveness” which personalizes 
his playing. Outstanding in this num- 
ber were the soft notes which literal- 
ly ‘flowed’ from his ‘singing’ fingers. 


Haydn’ “Sonata Number Ten in 
A Major” and Variations on the 
name “Abegg,”’ Op. 1, by Robert 


Schumann completed the program. 

As encores Davis played “A Hun- 
garian Rhapsody” and “La Campenel- 
lo” (Little Bells) by Liszt which 
was exceptional with its thrills and 
intricate finger work. 

Hobbs’ own Ivan Davis indeed 
proved himself to be, in the words 
of The New York Times critic, “— 
One of the superior American pi- 
anists.”—E. L. 


At Juilliard 


MME. ROSINA LHEVINNE 


piano at Juilliard and the recipient 
of the Award will be selected by the 
School’s Scholarship Committee. 

In announcing the establishment of * 
the Rosina Lhevinne Award, William 
Schuman, Juilliard’s President, said: 
“it gives me pleasure to acknowledge, 
on behalf of the School, this gen- 
erous donation from a _ celebrated 
alumnus. Mr. Cliburn’s gift, which 
constitutes a splendid tribute to one 
of Juilliard’s most distinguished fac- 
ulty members, is particularly wel- 
come as a gesture of assistance to 
young artists from one who has. al- 
ready achieved so much.” 

Mme. Lhevinne, widow of the cele- 
brated piano virtuoso Josef Lhevinne, 
joined the Juilliard faculty with her 
husband in 1925. Born in Moscow, 
Mme. Lhevinne graduated from the 
Moscow Conservatory at the age of 
eighteen with the award of the Gold 
Medal. As duo-pianist with her hus- 
band, Mme. Lhevinne was well known 
to American concert-goers. She is 
continuing solo appearances and, in 
addition to her teaching at Juilliard, 
is a member of the faculty of the 
summer Aspen Institute of Music in 
Aspen, Colorado. She will celebrate 
her eightieth birthday in March of 
this year. 


Van Cliburn, winner of the Moscow competition, 
at the Steinway with his mother, who was his first 
teacher (he began at age four). Mrs. Cliburn’s 
tribute to Steinway qualities is written below. 


The piano of great artists is the best for your students 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY? 
DROP IN ON HIM—HE’LL BE GLAD TO SEE YOU 
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Music Council Hears of Project: 
Use of Unprofessional Talent 


In their Dec. 3 meeting in New 
York, the National Music Council 
heard Mr. Robert H. Thayer, Special 
Assistant to the Secretary for the 
Coordination of International Educa- 
tional and Cultural Relations, on the 
subject of the use of non-professional 
talent in the President’s Cultural 


Mr. Thayer wrote the Guild foun- 
er, “Knowing the interest of your 
organization in this subject, I am en- 
closing pertinent parts of a letter 
which I read at the meeting. . .”: 

“One of the greatest assets whi 
we have in the United States lies in 
the energy, imagination, resourceful- 
ness and talent which characterize 
the youth of a free country such as 
ours. I can think of no more effec- 
tive way of projecting an accurate 
and influential image of America 
abroad than through the youth of 
this country. We have many examples 
of their success in representing 
America in foreign lands. The record 
of the American teenagers sent 
abroad by the American Field Ser- 
vice is well-known. You are, no doubt, 
familiar with the excellent impres- 
sion made by the young guides at 
the recent American exhibition at the 
Sokoiniki Fair in Moscow. Young 
American choral groups, 
and individual musicians can con- 
tribute in innumerable ways towards 
establishing that mutual understand- 
ing between peoples of foreign coun- 
tries and of the United States which 
is the basis for a lasting peace. 

“Since I assumed the direction of 
the President’s Program on July 1 
of this year, I have been conducting 
a careful study of the present pro- 
cedures employed in the sending of 
performing artists abroad. In this 
study, I am considering ways and 
means by which, not only the se- 
lection of the artist to represent 
America may be improved, but also 
how it might be possible to find new 
and broader audiences in the coun- 
tries visited for the artistic talent 
which is available in such great 
quantity in this country. We have 
been sending our great orchestras, 
our ballets, and our well-known ar- 
tists to the large capitals of the 
world where sophisticated audiences 
have greeted them with the acclaim 
they deserve, but have we given an 
opportunity to the great masses of 
the people in small towns and vil- 
lages of these countries to enjoy 
other facets of our cultural produc- 
tion? Are there new circuits we can 
find for this purpose? This is a field 
which deserves careful consideration, 


tention at the present time.” 
Guild Founder Replies 
Dear Mr. Thayer: 
Your important letter of January 
12th has been read with deep in- 
terest. Your views expressed before 


the Nationa] Music Council lend en-|§ 


couragement to mine of. similar vein 
which I have long entertained. 

Your ideas about sending our young 
artists abroad in large numbers to 
play personally before the masses 
of music lovers among the common 
people of Europe would be the great- 
est possible boon to the culture not 


only of our beloved country but also 


of the entire world. 
May you find the means at hand 
to help you realize your inspired 


ST. CHARLES, Mo.—Ozan Marsh, 
Head of the Piano Department of 
the Chautauqua Summer Festival, 
announces for the first time Piano 
Workshops and Seminars to be of- 
fered to private piano teachers, 
colleges, and musical associations 
_| throughout the United States and 
Canada between the months of Sep- 
tember through June. These Work- 
shops are designed in the same man- 
ner as at the Chautauqua Summer Fes- 
‘| tival, Chautauqua, New York where 
the program has been carried on 
for some thirty years under the 
eminent direction of the late Ernst 
Hutcheson, James Friskin and cur- 
rently Ozan Marsh. 

Mr. Marsh, under the personal di- 
rection of Judson, O’Neill and Judd 


ADEL AND LOUIS GALANFFY 


vision. 


Long Road 
To Austin 


Reprinted 
Statesman, Feb. 4. 


BY’ ANITA BREWER 
Louis and Adel Galanffy traveled 
the 68 miles from Temple to Austin 
Wednesday carrying two grand pi- 


anos. 


This was “traveling heavy” for the 
Galanffys. Three years ago they es- 
caped from Miskole, Hungary, carry- 
ing only their two little boys and 


pajamas for the boys. 


by Permission, Austin 


They left their home, their piano, 
their students (some of them, ac- 
cording to the press, are due to be 
executed when they become 18 for 
participating in the resistance), their 
whole way of life. For a week they 
traveled from Miskole to the border. 

Then for six hours under cover of 
darkness they walked across the bor- 
der into Austria. Their son Adam 
was five, and the older boy Dani was 
seven. Mr. and Mrs. Galanffy car- 
ried them across flowing streams 
and hid them when the Russian 
searchlights scanned the countryside. 

“They were so good,” recalls Mrs. 
Galanffy. “They hardly breathed and 
never said a word. They knew it 
was important to be very silent. 

“And, you know, they can be quite 
boisterous!” 


division of Columbia Artists Man- 
agement, Inc., is the only currently 
concertizing artist touring through- 
out the nation who is directing a 
major program of Workshop Semi- 
nars for musical organizations based 
on the Chautaugua pattern. 

Asa pianist, Mr. Marsh has toured 
America and Europe extensively. Last 
season, he completed a tour of over 
110 concerts in United States and 
Canada, and was personally chosen 
by Arthur Fiedler to be soloist with 
him and the Boston Pops Orchestra 
on their national] tour. With them 
he played 61 concerts in 62 nights 
in all the major cities of the Mid- 
west and East Coast. Mr. Marsh 
has given numerous recitals in New 
York City and has appeared with 
the New York Philharmonic, Boston, 
St. Louis, Fort Wayne, San Fran- 


The Galanffys, an intense and at- 
tractive couple, are both now on the 
music faculty at Mary Hardin-Baylor 
College in Belton. They played a 
special piano concert Wednesday 
night in the Austin Nationa] Bank 
auditorium as a prelude to the 
American Founders Life Insurance 
Company convention. 

Irl Allison, president of the Na- 
tional Guild of Piano Teachers, heard 
them play and called their per- 
formance “wholly pleasing to the mu- 
sical] intelligentia and, at the same 
time, charming others in the au- 
dience with the sheer beauty, refine- 
ment and thrill of their playing.” 
Allison said their coming to America 
will add much to this country’s cul- 
ture. 

The pianos on which the Galanffys 
performed were brought here on a 


are typical Texas boys who like to 
swim and ride the new bicycles they 
received for Christmas. 


dren to practice their piano lessons 
and violin,” 
“They must practice half an hour or 
40 minutes each day before they can 
ride the bicycles.” 


ing other people’s children how to 
play (they have 80 students) they 
hardly have time for their own. 


lanffy in her charming accented Eng- 
lish. “The cobbler’s children have no 
shoes and the 
shaved.” 


cisco, Indianapolis, Chautauqua, Mi- 
ami, and National Symphonies and 
others. He has a forth-coming re- 
lease on RCA Victor Records, as 
soloist with the Boston Pops Or- 
chestra under Arthur Fiedler. 

As a teacher, he has been Head of 
the Piano Department at Choate 
School, Jordan College of Music, and 
St. Lawrence University; Artist 
Teacher at Lebanon Valley College 
Conservatory and Manhattan School 
of Music; Pianist in Residence at 
Indiana University; and Head of the 
Piano Department of the Chautau- 
qua Institution. Currently during the 
year, Mr. Marsh holds a unique po- 
sition as “Concert Pianist in Resi- 
dence” at Lindenwood College in St. 
Louis, Missouri, where his only duties 
are those of concertizing nationally. 
He is also listed in “Who’s Who in 


The boys, now 8 and 10 years old, 


And the bicycles help the parents, 
“That’s the way we get the chil- 


says Mrs. Galanffy. 


The Galanffys are so busy teach- 


“What do you say?” asks Mrs. Ga- 


barber is never 


trailer behind their car. 


There was no car on that dark 
December night three years ago when 
the Galanffys learned pictures of 
them and copies of a speech Ga- 
lanffy had made were on top of a 


and I am giving it every possible at- 


Russian officer’s desk. 


MUSIC of FAITH 


for Piano Solo 


Three graded volumes (with words) containing arrangements 
and transcriptions of the world’s most loved sacred music for the 
home or church pianist. 


BOOK I: 

arranged by Mischa Portnoff. Easy-to-play hymns, Christmas carols, songs 
and spirituals for recreation at home, including among the titles: Blest Be 
The Tie That Binds; Fairest Lord Jesus; God of Our Fathers; Holy, Holy: 
Now The Day is Over; Good King Wenceslas; Hark! The Herald Angels 
Sing; Joy to the World; Silent Night; All Through the Night; The Rosary: 
Go Down, Moses; and Swing Low Sweet Chariot. 

55 selections in all, representing the best-known sacred music, each with 
text for singing $1.75 


BOOK II: 


arranged by Walter Eckard. For intermediate players; a collection of hymns, 
Christmas carols, songs, arias, and spirituals including: All Hail The Power 
of Jesus’ Name; Day is Dying in The West; From All The Dark Places; 
O Master, Let Me Walk With Thee; Angels from the Realms of Glory: 
The First Noel; Because; Eternal Life; Recessional; Deep River; Steal 


> 


Away. 

96 beautifully arranged selections (with texts for singing) which will bring 
much pleasure to the home pianist $1.75 
BOOK 


arranged by Spencer Parsons. A moderately advanced volume of arrange- 
ments and transcriptions featuring hymns, Christmas Carols, songs and arias 
from oratorios, preludes, offertories and postludes; classified in that order 
and indexed alphabetically for quick reference. Included among titles that 
are suitable for the church pianist as well as for the player at home are: 
From Greenland’s Icy Mountains; In The Cross of Christ; The First Nowell; 
But The Lord is Mindful of His Own; He Shall Feed His Flock; The Lost 
Chord; Little Brown Church In The Vale; Ave Maria; Triumphal March; 
and Sheep May Safely Graze. Texts accompany all 28 selections each of 
which has been selected for its eminence in the sacred repertoire $2.25 


Presser publications are available wherever GOOD MUSIC is sold— 
ask to see them at your local dealer’s 


For your FREE copy of the new brochure “PORTFOLIO OF PIANO MUSIC” 
write direct to the publisher: 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pa. 


The Galanffys themselves practice 
three hours each day during concert 
season—from 9 p.m. until midnight. 

“It’s not really work, though,” she 
says. “It’s great fun playing with 
my husband.” 

She was his pupil from the time she 

was eight years old until she was 20. 
“I taught her to suit my taste,” he 
laughs. 
The freedom fight in ‘Hungary 
wasn’t the only trouble the Galanffys 
have had. During World War II 
things were terribly hard. 

Adel, who always now looks 
scrubbed and glamorous, remembers 
her 16th birthday when she told her 
family all she wanted for a present 
was enough water in which to bathe. 

“My dear family,” she remembers, 
“they each brought me their drinking 
water ration. All together, it was 
enough for a bath.” 


Music Education” and “Who’s Who 
in Music’. 

Miss Patricia Benkman (Mrs. Ozan 
Marsh) who is Artist Teacher on the 
faculty of Chautauqua Institution will 
assist Mr. Marsh in this national 
program for teachers. 
man, who hails from San Francisco, 
is a concert pianist in her own right. 
She has performed in New York 
both in recital and with orchestra, 
and has been featured as_ soloist 
with Pierre Monteux and numerous 
orchestras throughout the nation. 
Miss Benkman and Mr. Marsh have 
for many years worked together as 
a husband and wife teaching combi- 
nation. Their success at, Chautauqua 
has: proven itself in the numerous 
awards that their students have won. 

Mr. Marsh and his wife will bring 
to communities a varied three or five 


Miss Benk- 


FIRST 


CYRIL SCOTT, D 


PAGEANTS 


fill the teach 


this material 


on request. 


MUSIC CORPORATION 
2121 BROADWAY NY 23 


PIANO CATALOG 


PAGEANTS, KINGLY CLASSICS 


UETS, DUOS 


Our first complete Catalog of Piano Music 
has just been 


issued. Donald Waxman’s 
FOR PIANO answers the need 


for a progressive method founded on up-to- 
date, attractive rausic. KINGLY CLASSICS 
presents a large selection of material mostly 
unavailable any place else. Dozens of separately 
listed easy pieces, albums, duets and duos ful- 


er’s special requirements. Many 


fine British composers, including Cyril Scott 
(now celebrating his eightieth year) and the 
late Vaughan Williams, provide an extensive 
list of fine works for recital and study. All 


is presented in our new Catalog 


of Piano Music. We will gladly send it to you 


Ozan Marsh Announces 
Workshops and Seminars 


day program offering stim 
sessions for private teachers, begin. 
ning and advanced students, mugigg 
auditors, interested parents, 
performers and the laymen. 

Master Classes will be con 
in the same manner as they 
done at Chautauqua. Here local 
vanced students perform and 
given musical suggestions befor 
assembled audience. 

One or two evenings of each Work. 
shop will be devoted to an Intemme 
tation Recital Class in which # 
Marsh will perform and discuss 
personal approach to interpretatig 

A particular period of the Wem 
shop will be devoted to the digmy 
sions of the various teachers mm 
lems and in these most provocaiim 
sessions, teachers may bring ti 
personal problems and methods 
the class. Students of all grades 
companied by their teachers, 
welcome to this portion of the Wa 
shop. 

Of special advantage to 
teachers who perform is the 
semble Class which is offered tog 

(Continued on page 12) 


Interpretation 
By RODNEY HOARE 


Speaking from my experience ag4 
judge, the more I hear young pianisy 
the more I’m ¢op. 
vinced that one of 
the greatest faults 
today is failure tp 
project musica 
and emotional con- 
tent. 

Performers are 
so intent on follow. 
ing their teachers 
instructions that 
; their entire atten 
tion is given to technical processes. 
The resultant music is purely caleulat- 
ed, and not from the heart. Far beit 
for me to disparage attention to tech 
nique of good interpretation. But Ido 
get the impression that the studentis 
thinking “I must use a _ damper 
pedal here . . . a louder tone her 
. . . hold my wrists higher in this 
passage .. .” in lieu of concerning 
himself with the musical aspects of 
the work in performance. Seldom d 
I hear a pianist carried away }j 
emotion or lose himself in beauty. 

Young people especially have vivid 
imagination. This should be cult 
vated to the utmost. Mechanics should 
be attended to in practice periods 
By performance time, mechanic 
should be conquered and relegated 
the subconscious, and mood and me& 
sage be of prime importance. 

Rachmaninoff built his pieces 

around a climax: everything was 
scaled to this climax. Yet his playing 
was intensely personal and _ indivit- 
ualistic. 
. Josef Hofmann carefully calculated 
his effects, but his performances 4p 
peared fresh and spontaneous. He had 
the difficulties controlled and the 
audible result was the impact of the 
music. 

Young people need much study be 
fore they can do this, but the four 
dation MUST be laid early in thet 
training. Usually this work is dm 
under a private teacher. The 
lenge to those teachers is tremendots 
They themselves should continuously 
study, read, analyze the harmont 
structure of their pupil’s repertoit® 
attend Master classes and workshops 
A busy schedule is no excuse. Tim 
must be made. The reward is in i 
playing of tomorrow’s pianists, # 
in their own musical growth. Mast 
is a living art, not paragraphs ™* 
text book. ; 

I know I sound like an anéet 
fogey. I am not! But I am wi 
about the lack of projection of &® 
tion—the very essence of the 
art. 


NEW MUSICAL GIFTS 


9 in. Copper Letter Opener, boxed, | 
covered handle, Se staff 1.60. 

Pen Set, boxed, round leather base gold 
metal trim, piano emblem in gold 1.66. ff 
Stationery, boxed 6/9 piano or gold # 

emblems 1.60. 
Bow Knot Pin, piano charm, gold finish 
found 1 in. 75e—8c ex/tx. One in, 10 
Composers Statuettes 5 in. plastic 1.00. 
Musical Dictionary 95 pages 40c. 
Piano marches. 
s 


Postage extra on all Gifts. 
Fla. 


P. O. Box 181 


Write for Catalogue of Indoor 
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HEDY SPIELTER AND HER PUPIL, SHEILA MINZER 


Concert artists are studying with Hedy Spielter to improve 


lyn Academy. The beautiful hall with 
fine acoustics and comfortable seats 


a8 their technic by her system of hand development which Leopold 
amie BF stokowski pronounced “a wonderful way.” The two-piano team 
sels oa “Stecher and Horowitz’, Joerg Demus, (who won the first 
fauly @ Busoni prize in 1956 and has toured extensively since), Norman 
re @ Shelter, Leonor Umstead, Sheila Minzer, Inez Palmer and Emilene 
usies! @ Brill (of the faculty of Diller-Quail 
| con. @ School) as well as Jeanne Dawson, 

lois Williams, Emily Harris, Nina 

Martine (teachers of Westchester) 


and Margaret Manbreiter of Manhat- 
tan are all working earnestly at the 
Spielter School. 

Miss Spielter was actually born in 
New York, taken to Germany when 
a young girl and graduated from 


“Hoere Toch Ter Augusta Victoria 

Madschen School.” She studied piano, 
Ido composition and academic subjects 
ent is § with her father and tutors, then with 
wmper @ isador Philip, Camille Decreuse, An- 
here § dre Bloch, was at Fontainbleu Con- 
this § servatoire three years, received Di- 
ning § Ploma with Honor and a prize in 
ts of @ composition. After a debut in Paris 
mm do @ md some concertising, a broken wrist 
ry by § Sopped the touring. Since then she 
aty. has taught in New York and develop- 
vivid @ others into concert pianists. 
cult “Teachers often start on the wrong 
they do not see far enough ahead. 
riods @ Adults who come to me after years 
vanis Study with various teachers may 
ed) @ % good musicians, but seldom as 
me pianists as they should be. I 

ptove to them by scientific analysis 
eces {their particular keyboard problems 
was they can conquer the mechanism 
aying of the piano.” 
divid- Buzzing 

The buzzing you hear along the 
slated @ Bast Coast is the sound of people 
ap Making plans to attend the MTNA 
‘e had @ Convention next year in Philadelphia. 
1 the Special Citation 
yf the # The Rochester Review in its “Chal- 

lenge of Excellence” issue cites Cecile 
iy be Genhart for the Excellence of her 
four Work in music. 
their Big Hole 
done Lincoln Center, the new home of 
chit Metropolitan Opera, Philharmonic 
ndows. Hall, Repertory Theater, Juilliard 
jously § School, is New York’s biggest news. 
monit § 57th Street is a two-way truck route. 
rtoire, § On Broadway from 62nd to 66th a big 
shops § fence is erected, some of it covered 
Tim § With posters advertising Aida, Fidelio 
in the § *e. Behind the fence great digging is 
, a B going on (not for oil). Next year 
Mast tchestras will play at Hunter Col- 
int on the East Side. The College and 

the orchestras are all sacrificing to 
neiett @ Maintain annual concerts. For some 


orried @ New Yorkers it is going to be easier 


has been completely redecorated. All 
the big artists appear there and the 
Boston Symphony does a regular se- 
ries. The Brooklyn Philharmonic has 
made a place for itself under the in- 
spired leadership of Sigfried Landau 
and the devoted work of Dorothy and 
Sidney Morrow, May Etts and many 
others. 
Plays New Concerto 

Clyde Stitt, holder of Guild Artist 
Diploma from studio of Franklyn 
Carnahan, adjudicator of Cleveland, 
was selected to give the first perform- 
ance of a Concerto by the Russian 
Composer, Otar Taklakishville. The 
premier took place in Lima, Ohio, 
with orchestra conducted by William 
Byrd. Mr. Carnahan’s pupils have been 
soloists with a number of symphony 
orchestras, including the great Cleve- 
land Orchestra. 


Another Cliburn Scholarship 

Van Cliburn has established an 
award of $1000 yearly in honor of his 
teacher, Mme. Rosina Lhevinne. He 
inaugurated this with a gift of $5000 
to the Juilliard School in February. 

Esther Rankow 

Esther Rankow, long a member of 
National Guild, is program Chairman 
of Brooklyn M T Guild (not related 
to NGPT) and has forged ahead with 
workshops, discussions, concerts, com- 
petitions, luncheons. Augusta Yelin is 
president. 


Detroiters In New York 

Arthur LaBrew, pianist, and Irvin 
Gilman, flutist, both of the faculty 
of Detroit Music Settlement School, 
gave a finished performance when 
presented in recital by the New York 
Flute Club at Barbizon Plaza Hotel 
January 31. On February 22 they gave 
the opening recital of Community 
Arts Recital Series at Wyne State 
University, with a fine audience pres- 
ent. J. Dorsey Callaghan, music critic 
of Detroit Free Press wrote: “LaBrew, 
a young man who is thoroughly pi- 
anistic, made much of the work 
(Brahms F Minor Sonata). His devout 
performance of the Andante and In- 
termezzo was one of the most beauti- 
fully phrased presentations in recent 


ome § 0 take the subway directly to Brook-| memory.” 
= CHARLES HAUBIEL... COMPOSER ... LECTURER... PUBLISHER 

Winner of United States International Schubert Centennial Contest: Swift Sym- 
pather Phonic Contest: New York Philharmonic Symphony Society Award: Paderewski 
gold Symphony Contest Honorable Award: Harvey Gaul Memorial Award Contest: 
Recipient of Citation Award bestowed by the Ohioian Library Association, 
staff Columbus, Ohio. 
finish, Founder and President of The Composers Press, Inc., organized for the purpose 
1.0 assisting the American Composer in publication of works, arrangement of 
: Performances and payment of equitable royalty. 

ANNUAL PUBLICATION AWARD CONTEST: DEADLINE NOV. 15, 1960. 

— PIANO RECORDING CONTEST: DEADLINE NOVEMBER 15, 1960. 
Fla. (Recording Contest with cooperation of NGPT) 
pe THE COMPOSERS PRESS INC., 1211 Ditmas Avenue, Brooklyn 18, N. Y. 


Easton 


By Grace White 


520 Fifth Avenue 
New York 36, N. Y. 


LaBrew won Guild H S Diploma, a 
first prize in Guild Recording com- 
petition, scholarships at Oberlin, Man- 
hattan (where he took his Masters) 
Tanglewood, and private lessons with 
Ernesto Berumen, distinguished Guild 
adjudicator. 


Eastman Graduate Wins Busoni 

John Perry, a native of Duluth, is 
the winner of $2000 in Busoni Con- 
test, Bolzano, Italy with contestants 
from all over the world. He entered 
Eastman School in 1954, studying with 
Cecile Genhart and received his Mas- 
ters there in 1957. Twice he won first 
Artist prize in National Guild Record- 
ing Competition. He also won the 
highest prize in Viotti competition in 
Vercelli, Italy with 70 contestants. 
Since 1957 he has studied in Vienna 
on a Fulbright Fellowship and in 
1959, while visiting in the U. S. won 
the Kate Neal Kinly Memorial Fel- 
lowship of $1500 presented by the 
University of Illinois. He is now play- 
ing in Europe. 

Careers 

Everybody knows it takes more 
work’ to boil down information than 
to spread it out. “Careers in Music” 
published by MTNA, MENC, and 
NASM is a very useful, compact in- 
formation chart which should be in 
every studio. One is obtainable by 
sending a dime to S. Turner Jones, 
775 Brooklyn Ave., Baldwin, New 
York. 

The President’s Music Committee 

To get information on “The Presi- 
dent’s Music Committee, People-to- 
People Program” write Mrs. Jouett 
Shouse, 1916 “F” St. NW, Washing- 
ton 6, D. C. 


Luther As Composer 

Helena Zurstadt, of Baltimore, al- 
ways knows the answers to such ques- 
tions as: “Some Hymns are attributed 
to Martin Luther as composer as well 
as author of words. Is this correct?” 

“Yes, indeed. Bach elaborated on 
some of Luther’s hymns but Luther 
composed them.” She kindly sent a 
slip of printed material on which it 
says: “The Reformation restored con- 
gregational singing... The first little 
hymnal, published in 1524, contained 
only eight hymns, of which four were 
by Luther. Two others appeared the 
same year. To these Luther contribut- 
ed 24 hymns.” 


Interlochen 
National Music Camp at Interloch- 
en, Michigan, will be available again 
under the inspiring leadership of 
Joseph E. Maddy. Outstanding Guild 
pupils may have the opportunity of 
studying there. 


Jocelyn Ball 


Medal Winner 

Jocelyn Ball, pupil of Guild mem- 
ber of long standing and adjudicator, 
Luba Galpern, won the H. S. Diploma, 
Paderewski Medal and $100 scholar- 
ship in 1959. She is now in Skidmore 
College, majors in English and minors 
in music. She won appearances in 
Brooklyn M T Guild recitals at the 
Academy, and in Music Education 
League in New York. 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 


THE BAY STATE MUSIC CO. 


Box 952 Lawrence, Mass. 
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Guild Teachers in Texas 


By Miriam Gordon Landrum 


This column is open to every Guild 
member in Texas but for this first 
time the teachers have been invited 
to send in some of their ideas or 
tell what is being done in their com- 
munity. A number written to did not 
reply but hereafter we hope you 
will not have to be invited to send 
in something from your school or 
studio. 

Miss Mamie Middlebrook of Nacog- 
doches writes that there is fresh 
interest in the Guild in her town. 
An audition center has been rees- 
tablished with the Auditorium of the 
new Fine Arts Building of Stephen 
F. Austin State College as the meet- 
ing place. The teachers presenting 
pupils in this audition are Mrs. 
Robert Pipkin, Mrs. Jimmy Hudgins, 
Mrs. J. F. Gray and Miss Middle- 
brook. The last named will be re- 
membered as the first teacher (and 
the one who gave the musical foun- 
dation) of Monte Hill Davis. Miss 
Middlebrook adds, “The Guild means 
so much to my pupils and to me I 
only wish I could prevail on my en- 
tire class to participate, but not all 
the pupils want to.” 

Mrs. Bertha Smith of Austin has 
a number of students who are us- 
ing their musical ability to help their 
churches. Cora Lee Little is now as- 
sistant organist for her church 
though she -is not through High 
School. Those who are playing for 
their Sunday Schools are Nancy Mc- 
Crady, Darlene Hedge, Doris Helge, 
De Ann Burkey, and Linda Lock. 
To be able to read at sight well 
should be the goal of all our stu- 
dents. These students are not only 
helping in their community but are 
having fun doing it. 

Mrs. William Ross of Austin has 
a practice contest among her stu- 
dents, usually two a year. Prizes are 
given to the boy and the girl who 
have practiced the most. 

Another idea of Mrs. Ross which 
sounds most interesting is this: On 
a poster board is drawn stair-steps. 
Each step represents one grade level 
of the theory examination given in 
the Texas Education Agency Bul- 
letin. Small figures represent each 
student with the name printed on it. 
As the student passes the examina- 
tion his figure. is placed on that step. 

Mrs. Lois Oliver, another Austin 
teacher, uses a large honor roll to 
inspire memory work and more ar- 
tistic playing among the students. 
A gold star beside the student’s 
name represents a completed piece 
with its scale and cadence. At class 
lessons any student who thinks he 
is prepared plays for the “jury,” 
composed of the classmates and the 
teacher. They determine whether the 
student deserves to be on the honor 
roll. Pupils who complete ALL memo- 
ry work by a specified date receive 
a composer plaque or statue. At any 
time the student may be called on 
to play the same piece he has re- 
ceived a star for and if he does not 
play it well his star is removed from 
the honor roll. 

Another interesting idea Mrs. Oli- 
ver has is that of “Family Night.” 
The families eat out that night and 
then come to the studio for a musi- 
cal. After the students play, then 
family groups play. 

To solve the ever present practice 
problem, points are earned toward 
a prize for doing and recording daily 
practice according to this plan: The 
student is taught to learn one phrase, 


stopping on the first note of the 
next phrase, before attempting any 
more. When this is done he gives 
himself a check mark for each phrase 
learned. He is judged on the number 
of phrases learned and not on the 
length of time practiced. Ten points 
are given for learning at least one 
phrase per day with two extra points 
for sight reading any new material 
AFTER doing the assigned work. 

Any teacher who has helpful ideas 
for getting work out of the students 
or who has students who have done 
something noteworthy please write 
this column at 200 West 19th St., 
Austin 1, Texas. 


Scholarships 
Offered By 


Sam Houston 


In keeping with the policy of the 
National Guild of Piano Teachers to 
publicize and encourage scholarship 
aid for advanced piano students, the 
following information was requested 
from Dr. W. F. Lee, Chairman, De- 
partment of Music at Sam Houston 
a Teachers College, Huntsville, 

ex.: 

Requirements For Piano Scholarshin: 

(1) Write for scholarship applica- 
tion form and request audition for 
March 19 or May 14. Upon receipt of 
completed application form student 
will be notified of audition time. 

(2) Come to Sam Houston State 
for interview and audition on date re- 
quested and time assigned. 

(3) Prepare the Following: 

(A) All major and minor scales, 
arpeggios and broken chords, four 
octaves. Minimum speed (quarter note 
equal 80.) 

(B) Technical studies selected from 
Czerny 299 or something comparable. 

(C) Bach Two Part Inventions— 
ability to perform at least two. 

(D) Sonata of either Mozart, 
Haydn or Beethoven. 

(E) Memorized solo from Romantic 
Period. 

(F) Memorized solo from the Con- 
temporary Literature. 

(G) Sight reading of Bach Four 
Part Chorale difficulty. 

The application form states that 
scholarship awards are made on the 
basis of high scholastic attainment, 
.evidence of sound leadership and 
participation in school and community 
activities, and the need for financial 
assistance. 

All applications for scholarships 
must be complete and in the office 
of the Director of the Department of 
Music not later than June 1. Appli- 
cations for scholarships cannot be 
considered unless the student has 
applied for admission and submitted 
the required data. 

The Guild founder wrote Dr. Lee 
after receiving the beautiful new 
brochure distributed by the Music De- 
partment. Dr. Lee supplied the re- 
quested information and wrote, “We  \ 
certainly appreciate your interest in 
our department and shall work with 
you every way possible to see that 
members of the Guild are given top 
consideration for scholarships.” 

Write to Dr. W. F. Lee, Depart- 
ment of Music, SHSTC, Huntsville, 


Texas, for further information. 


© Lotte Meitner-Graf 


the sustaining 


piece. 


Rosalyn Tureck’s 


AN INTRODUCTION TO THE 
. PERFORMANCE OF BACH 


Here is the pianist’s Bach—14 
works progressively graded 
from the easiest level—edited 
by the world-famous Bach 
interpreter, Rosalyn Tureck, 
with extensive essays on orna- 
mentation, fingering, phrasing, 
dynamics, touch, the use of 


as invaluable advice on each 


Copies sent on approval to members of 
The Piano Guild. Write Dept. M. 
OXFORD UNIVERSITY PRESS 
417 Fifth Avenue, New York 16 


Book! =| 
Applicatio 
In C Major } : 
: 


Chorale: 
‘Joy and Peace’ 


Musette in D major 
i Minuet in G major 
} March in E major 


March in E flat 
major 
Polonaise in 
F major. 
$2.50 


BOOK I! 

Invention 

in C major 
Fantasia in G minor 


Prelude and Fugue 
in A minor 


$2.50 
BOOK Ill 


} Sulte in F minor 

| Suite in A major 
Aria and Ten 

Variations in the 
italian Style 


$3.00 


pedal, as well 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending 
the hand of welcome to each new member. May you all realize that the guild 
fe strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted, No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 

Our special thanks to those Guild teachers who have helped bring in new 
members. Their names are in parenthesis following the name of the new 
member. 


MR. JAMES 0. ALLEN, Silver Creek, Miss. (Clarence Felger); MRS. 
NELLIE C. ANSON, Livonia, Michigan; MRS. J. B. BARKER, Orangeburg, 
8. C.; MRS. KENNETH BENNIGHT, Corpus Christi, Texas; DOROTHY 
BIRD, Arleta, Calif. ! 

JOSEPHINE BROWN, Springdale, Arkansas; MRS. MASON CAMP- 
BELL, Pineville, La.; JOHN CHAGY, West Orange, New Jersey; MRS. 
MARJORY CHAMBERLIN, N. Miami, Florida (Elizabeth Warner); ELDEN 
G. CHAPMAN, Seattle 55, Wash. 

MARGARET B. COCKE, New Orleans 18, La.; MRS. ANN G. CRYMES, 
Richmond, Va.; MRS. RALPH O. DARLING, New Boston, Ohio; HARRY 
DAVIS, Mamaroneck, New York; MRS. REBA E. DAWSON, Oklahoma 
City, Okla. 

ALFRED del MORAL, ‘Tucson, Arizona (Olivia Ledbetter Farrow); 
MRS. ANNA DEL VAL, Covina, Calif.; MRS. FRANCIS Y. DRAPER, 
Coulee City, Wash. (Mrs. C. E. Mashburn); DOROTHY DuVAL, Park 
Forest, Ill.; EVELYN S. FAKE, Little Falls, N. Y. 

JULIET S. GRAVES, Centreville, Miss; MRS. MARGERY A. HAL- 
FORD, Houston 6, Texas; BETTY HARDEN, Houston, Texas; JOHN AL- 
BERT HARRIS, Atlanta 9, Georgia; MRS. JAY H. HARRIS, Baton Rouge, 


MRS. SIBYL FRASER HATCH, Cheney, Wash.; RALPH M. HAYS, 
Arkadelphia, Ark.; MRS. ROSEMARY HIRSCHL, Washington, Missouri; 
pee PATRICIA E. HOECK, Louisville, Ky.; MRS. DEAN ISAACS, Alice, 

xas. 

MRS. MARION JACKSON, Whitestone 57, L. L, N. Y.; CHESTER 
JOHNSON, Pomona, Calif.; MRS. MARJORIE KEMP, Concord, Calif; 
gg gal KESSLER, Tyler, Texas; MRS. WARREN F. KUEHL, Stark- 
ville, Miss. 

JAN GEERT KWANT, Tucson, Arizona, (Olivia Ledbetter Farrow); 
MRS. HELEN LACKEY, Camas, Washington; MISS LOIS LADAGE, Chica- 
go 25, Ill.; MR. LUCIEN LEINFELDER, Dallas 25, Texas; MISS GISHA 
LEVINE, East Williston, New York. 

GLORIA J. LEWIS, Louisville, Kentucky; MRS. LULU E. LONG- 
FELLOW, Lovell, Wyoming; MRS. FERDINANDO LUONZO, Hazleton, 
Penna.; MRS. GEORGE A. McADAMS, Greenfield, Tenn.; MRS. ROBERT 
E. McCANN, Menlo Park, Calif. 

REBEDAH S. McGAHEY, Plainview, Texas; MRS. RUTH C. Mc- 
MAHON, Denver 20, Colo.; MRS. DONALD MacGREGOR, East Brewster, 
Mass.; BARBARA EVELYN MANNA, Daingerfield, Texas; MRS. STANLEY 
S. NASHIWA, Paia Maui, Hawaii. 

ABBIE U. MATHERS, Ruper, Idaho; MRS. JOWARD MAXWELL, Jr., 
Harlan, Ky.; GEORGE WILLIAM MULDER, Macomb, Ill.; MORNA MUR- 
RAY, Alliance, Nebr.; MRS. KERMIT L. NEESE, Burlington, North Carolina. 

MRS. HELEN J. NUTSON, Modesto, Calif.; MRS. ANNE S. O’CON- 
NELL, West Pittston, Penna.; RUTH PARISOE, Denver 18, Colorado; 
MISS CAROL PETERSEN, Homewood, Illinois; MISS LINDA PETUS, 
Miami, Oklahoma. 

MRS. TRAVIS PLUNKETT, Birmingham 9, Ala.; MRS. CHARLES 
F. PRUETT, High Point, N. C.; MRS. GERALDINE RADKE, Vancouver, 
Wash.; MRS. LUCILLE H. RAY, Minneapolis 8, Minn.; MRS. LOU BYRAM 
REED, Chicago, Ill. 

MRS. ZELMA L. ROEDER, Lima, Ohio; MRS. MARK SANDERSON, 
Andrews, Texas; MRS. GLORIA J. SAVAGE, Anaheim, Calif.; MRS. RO- 
LAND SCHNORR, Fort Collins, Colo.; MRS. V. E. SCHOOF, Council Grove, 
Kansas (Mrs. Walter E. Reichardt). 

ROBERT RUSSELL SEARS, Arlington, Virginia; VIRGINIA M. 
SHUCK, Pomona, Calif.; SISTER MARY DANETTE, B.V.M., Waterloo, 
Iowa; SISTER MARY GEORGINE, Houston, Texas; SISTER M. HELEN 
ANN, Spokane 1, Wash. 

SISTER MARY SABINA, O.P., Jacksonville, Ill.; SISTER M. VIVIAN, 
Watertown, South Dakota; MRS. MYRTLE H. SMITH, Roanoke, Alabama; 
DARLENE SNYDER, Fort Wayne, Ind. 

LUCILE S. SOULE, New Orleans 18, La.; MRS. MARY ALICE 
SPENCER, Kerrville, Texas; MRS. GERALDINE P. STONE, Dunedin, Fla.; 
DORIS SULLIVAN, San Marcos, Texas; MRS. HENRY SULLIVAN, Ander- 
son, S. C. 

MRS. ROBERT J. SWEENEY, Tulsa, Okla.; MRS. NICHOLAS J. 
TASARPALAS, Chicago, [ll.; MISS EVA L. THOMAS, College Park, Ga.; 
MRS. JOHN R. THOMAS, Birmingham, Alabama; KATHLEEN M. TONRY, 
New Orleans, La. 

MRS. SAMUEL L. URQUIDEZ, Loving, New Mexico; MRS. WILLIAM 
R. WATTS, Union, South Carolina; RILLA E. WEITZ, Coulee City, Wash.; 
MRS. HAROLD P. WHELAN, Spokane 35, Wash.; MRS. SARAH G. WIL- 
SON, Tyler, Texas. 


Especially for Guild Members 


CHORDS AND CADENCES, edited by Lindfors, published by Summy- 
Birchard Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 
GUILD REPERTOIRE in six volumes, Intermediate, A, B, C, D, E, and F, 
edited by Podolsky-Schaub-Davidson, published by Summy-Birchard Pub- 

lishing Co., 1834 Ridge Avenue, Evanston, Illinois. 

GUILD TEACHER’S RECORD BOOK for permanent reference of two years’ 
entries in auditions with space for programs, grades, judges. comments, 
etc., by Elizabeth Brient Smith, published by American College of 
Musicians, Box 1113, Austin 66, Texas. 

HARMONY CERTIFICATES for Elementary, Intermediate, Preparatory 
for Collegiate, and Collegiate, copyrighted by John Mokrejs, published 
by National Guild of Piano Teachers, Box 1113, Austin 66, Texas. 

SOCIAL MUSIC COURSE in four volumes, edited by Binkley-Allison, 
published by Summy-Birchard Publishing Co., 1834 Ridge Avenue, 
Evanston, Illinois. 

TOURNAMENT WORK SHEETS for Elementary, Intermediate, Prepara- 
tory, Collegiate, Artist, and Social Music, Olivia Ledbetter Farrow, 
1414 East 7th Street, Tucson, Arizona. 


THE COMPLETE CHORD KIT 


Enhance your playing and teaching—51 Chord Indicators, 4 Scale In- 
dicators. See and play every known professional chord and all 
scales instantly 
Send for free chord and scale list 


CLAIRE HARKNESS 2034 Courtland Ave. 


Cincinnati 12, Ohio 


NEW MEMBER LETTER 


Dear New Member: 


This movement was founded for your 
pupils; hence we cannot stress too much 
the importance of setting guild goals 
before each of them this first year of 
guild membership. | believe you will 
feel rewarded for your efforts and that 
your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions as 
well as in the Piano Recording Festival, 
every pupil becomes a winner of an 
award commensurate with his attainment, 
and, great or small, high or low, each 
certificate, diploma, lapel pin or medal 
will be treasured among his trophies as 
concrete evidence of accomplishment. 

Study carefully the complete set of 
goals and start each pupil at all inter- 
ested toward achieving his first, after 
which your task will become easier, since 
The five- 
year, ten-year, and even the 15 year 
goals will have been won by many of 
your class before you can realize that the 
time has passed. It is exactly compara- 
ble to passing grades in school, winning 
report cards and diplomas as the years 
go by. What is good in literary sub- 
jects is important in piano study, which 
has so vast a competition from bands, 


one step leads to another. 


orchestras, glee-clubs, athletics and many 
other distractions. Give your pupils the 
chance of a lifetime to feel proud of 
their pianistic achievements. 


Yours fraternally, 
Irl Allison 


Griggs Interprets 
Masterpieces in 
Town Hall Series 


Hazel Griggs is presenting “In- 
terpretation of Piano Masterpieces” 
in a series of eight sessions, Feb. 12- 
April 6, at Town Hall in New York. 
Scheduled for the 1960 program are 
the following works: 

BACH: Prelude and Fugue e Mi- 
nor, Prelude and Fugue f Minor 
Bk. 2, Partita c Minor, Chromatic 
Fantasy and Fugue, French Suite 
Eb Major, Prelude and Fugue f Mi- 
nor Bk. 1; 

BARTOK: Out of Doors Suite; 
BEETHOVEN: Sonata op. 27 No. 
1 Eb, Sonata op. 2 No. 3, 32 Varia- 
tions, Sonata op. 101, Sonata op. 14 
No. 1; 

BLOCH: Poems of the Sea; 

CHASINS: Narrative; 

CHOPIN: Etudes op. 10 No. 11, 
Etudes op. 25 No. 12, Scherzo b Mi- 
nor; \ 
GRIFFES: Sonata; 
GUARNARI: Sonatine; 
HANDEL: Suite d Minor; 
IVES: The Alcotts (Concord So- 
nata) ; 

LISZT: Gnomenreigen, Etude No. 
10 f Minor, Valse Oubliee; 

MENDELSSOHN: Variations Se- 
rieuses; 

MOUSSORSKY: Pictures at an Ex- 
hibition; 

MOZART: Sonata Bb K 315, Ron- 
do D Major, Minuet D Major; 

PERSICHETTI: Sonata No. 3, 
Four Poems; 

POULENC: Six Nocturnes; 

PROKOFIEFF: Sonata No. 7, So- 
nata No. 3; 

RAVEL: Tombeau de Couperin; 

RIEGGER: New and Old; 

SWANSON: The Cuckoo; 

ST. SAENS: Allegro Appassiona- 


ta; 

SCHUMANN: Sonata g Minor, 
Symphonic Etudes, Toccata op. 7; 
SCHUBERT: Sonata op. 143; 

WEBER: Sonata op. 39. 


STEINWAY 


MSteinert Sons 


ay 
A New England Institution Since 1860 


JAN GEERT KWANT 


TUCSON—A love for Bach was 
born in Jan Geert Kwant when, as a 
young boy, he was inspired by a 
famous German organist. “It never 
left me. I still consider Bach’s music 
to be our daily bread.” So profoundly 
feels this sincere musician who, with 
his family, landed at Idlewild about 
two years ago, and is now a new 
member of the National Guild of 
Piano Teachers. Mr. Kwant, his wife, 
Nies, their two little girls and a son, 
are living in Tucson, Ariz. 

Born in the northern part of The 
Netherlands, Mr. Kwant says, “I 
started music study at an early age. 
My parents thought education with- 
out music was not complete. After 
the first World War, many Germans 
crossed the border to begin a new 
life in my country. Among them was 
the famous German organist, Dr. 
Friedrich Schmidt, who had studied 
with Prof. K. Straube, and became or- 
ganist-choirleader of the big Protest- 
ant Church in my place of birth. My 
father brought me to him when I was 
a boy of about 9 years old, in order 
to put me under his guidance. Inspired 
by his examples, my first love for 
Bach was born in me.” 

At the age of 17, Mr. Kwant re- 
ceived his diploma as a church or- 
ganist and gave organ concerts in 
the northern part of The Netherlands. 
Three years after entering the field 
of education, he graduated from 
Teacher’s College with a major in 
grammar. “However,” he _ reflected, 
“the love for music was still dominat- 
ing. Nies and I were married, and 
after we moved to the big city of The 
Hague, I started studying music 
again. I put myself under the guidance 
of Prof. E. van Beynum, Sub-Director 
of the Royal Conservatory of Music, 
and one of the most famous peda- 
gogues of piano playing in The Neth- 
erlands.” 

While earning his degree, Mr. 
Kwant taught grammar in a Dutch 
school at The Hague in order to sup- 
port his family. Besides piano, he had 
such courses as musical science, his- 
tory of music, school music and voice. 
Prof. Henri Geraedts was his teach- 
er in harmony and counterpoint for 
many years. 

After his graduation with a major 
in piano and voice, the Kwants decid- 
ed to come “to the U.S.A. in order to 
be acquainted with the way of life 
in this country and, maybe, to make 
it our permanent home... as far as 
now, the big step we took has not 
been a disappointment.” 

His first year, Tucson welcomed 
him as organist-director at Mt. View 
Presbyterian Church where he direct- 
ed ehildren’s and adult choirs; now 
as organist-director at Northminster 
Presbyterian Church, he directs the 
adult choir, and also teaches music, 
grammar and French at Tucson 
Christian School. He is a member of 
TMTA. 

Mr. Kwant has had 15 years ex- 
perience teaching piano, and now 
teaches at his home, 2112 East Prince 
Road.—0O.L.F. 


ALFRED DEL MORAL 
TUCSON—“I think Mrs. Knight 
the finest teacher I know. She accepy. 

ed me right at a time when I n 
her, and I never really had a fig 


Me | teacher until then. I want to follow 


in her footsteps. She told me, ‘If yy 
are ever going to play something 
play it was well as you can, becajg 
once you play it, it is gone.’ I hay 
followed that completely throughog 
my music, and I give that advice § 
my students.” Alfred Del Moral, 4 
1950 graduate of Juilliard School » 
Music, and a new Guild member, g 
tributes his success in music to hy 
former teacher, Mrs. Winifred Knight 
a Tucson, Arizona Guild member fp 
the last five years. 

Mr. del Moral is a native Tucsongy, 
and at age 9, began piano studies ¢ 
a local convent. When a student 
Tucson High School, he noticed all gp. 
companists were students of Mp 
Knight, so he went to her for train. 
ing. He remembers playing for he 
then .. . “and she had me on nothing 
but five-finger exercises for 3 monthg! 
She says she was always amazed that 
I never became discouraged. I hay 
a lot to be grateful for in her teagh 
ing.” A series of contests at Tucsoy 
High resulted in his receiving th 
title “Accompanist of the Year.” 

Soon after graduation, he enterej 
the U. S. Air Force, but returned 
Tucson upon his discharge from ser 
vice in Feb., 1946, and was giveng 
scholarship by Mrs. Knight in prep 
aration for entrance examinations tp 
Juilliard. “So for 3 hours every day 
the next 6 months, I was at her ste 
dio,” he says, “and she trained me 


thoroughly.” 
Mrs. Knight says of him: “Th 


G 


greatest thing about Alfred is hisi, 


humility. He is one of the most musi 
cal pupils I ever had, and he has 
such a quality of sincerity in his ir 
terpretation of music.” He was at 


cepted at Juilliard in September off, 


that year, and received his B. S. de 
gree in piano 4 years later. During 
those years, his instructor was Gerald 
Tracy. 

Mrs. Knight recommends him asa 
teacher, saying, “He taught for me 
two or three summers while I was 
on vacation, and he was. fine with my 
whole class. He also received many 
wonderful reviews from the Pres 
about his sympathetic accompanying 
of the Boys Chorus.” Mr. del Moral 
was accompanist for the famous Tue 
son Boys Chorus on their yearly cor 
cert tours in this country and Canada 
from 1953 through 1958. He joined 
that group’s successful European tom 
in 1955. When not on tour, he was 
the staff of the Southern Arizom 
Bank and Trust Co., a position it 
retained until last September, whe 
he opened his piano studio at 26% 
East Drachman St. 

He is a member of TMTA. Having 
had a year towards his master’s & 
gree at Juilliard, he is’ continuing 
that study with Mrs. Edna Church 
the University of Arizona School 
Music.—O.L.F. 


805 Congress Avenue AUSTIN, TEXAS 


“LETTERS TO PARENTS" — 


“LETTERS TO PUPILS"— 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using — 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? | 


32 of them—each stimulating and thought provoking... 10¢ ea. 


5 different letters. Requested by a prominent teacher... 10¢ ea. 
The "Letter" you send may save a Pupil 


“REPORT CARDS" to keep the parents and pupils aware.._.__.. 
“WORK SHEETS" for Report Cards (for your files) 
“STUDIO PROCEDURES"—one to each home and for your Studio display O5¢ #% 


Quantity orders at reduced prices 
Send $1.00 in check or money order for a package of USABLE samples. 
PLEASE DO NOT SEND CASH 


Rath Ceeple Reid, huthor-Publisher 


1785!/. Chaleedony Street 
SAN DIEGO 9, CALIFORNIA 


15¢ ea. 
10¢ ea. 
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Howard and Patricia Barr Give OLL Concert: 
By Theresa Gros 


SAN ANTONIO, Special—Our Lady of the Lake College, San 
4ntonio, Texas, presented Howard and Patricia Barr, duo-pianists 
p the third concert of the college’s Campus Artist Series, Mon- 
ay afternoon, February 29, 1960. 

Among the special guests for the program were Dr. Irl Alli- 
wn, of Austin, Texas, president of the National Guild of Piano 


teachers; and Mrs. Allison. 
For their OLL program, the Barrs 
mted: “Fantasia for Musical 
(lock Work” by Mozart-Busoni, 
Wariations on a Theme by Beetho- 
en” by Saint-Saens, “Fetes” by De- 
iwssy-Ravel, “Romance from Suite 
jomber 2” by Rachmaninoff, “Finale 
om the ‘New Dance’” by Riegger, 
gd “Scenes from Childhood” by 
jnato. This last number was espe- 
wally well-received by a spell-bound 
@dience of college and high school 
dudents. 
Unique in their long musical as- 
wciation, the couple attended the 
game elementary, junior high, and 
gnior high schools and studied mu- 
ic together under the same teachers 
fom their first musical instruction. 
The Barrs have studied at Texas 
(iristian University, Texas Women’s 
[Bjniversity, North Texas State Col- 
ge, and Texas Wesleyan college. 
they have also received instructions 
mder the Medleys, nationally-known 
ino-piano team. 
Although both have appeared as 
plo concert artists, since their mar- 
fage in 1952, the Barrs have been 
mconcert tour as one of the nation’s 
fw duo-piano teams. 
Mr. Barr commented, “We had 
en doing solo concert work when a 
fort Worth club asked us for a two- 
jano recital. Soon there were so 
mny requests for duo-piano per- 
frmances that it more or less ‘got 
way from us.’” 
Explaining why there are so few 
wo piano teams, he stated, “Two 
piano work takes so many hours of 
actice together that unless the two 
we married, they are just not to- 
gther enough.” He went on to say 
‘Bist they can practice whenever it 
# convenient for them, during the 
ty or late at night; about three or 
fur hours a day. 
Giving another possible reason for 
te small number of duo-pianists, 
i. Barr added, “Not every pair of 
glo pianists can play together as a 
f-piano team.” 
The couple, residing in Fort Worth, 
Texas, are the parents of a three- 
yar-old son, Stephen. Mrs. Barr 
ommented, “Since Stephen stays 
wth his grandparents in Fort Worth 
"Bitile we are on tour, we rarely go 
mextended tours that would keep 
Baway for long periods of time.” 
To solve the common problem of 
Mmagements in providing two pianos 
fr a duo-piano concert, the Barrs 
ting their own two Baldwin Con- 
ert Grands (their two Black Beau- 
its, they call them) with. them in 
thorse trailer. They had previously 
msidered several means of trans- 
Ming their pianos, including a 
tuck and a re-converted bus; but, as 
i. Barr remarked, the horse trailer 
mbles them to leave their pianos 
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the pianists to go wherever they 
wish, using their car. 
By Theresa Gros, Our Lady of the 
Lake College, San Antonio, Texas, 
Phoenix Staff. 
Founder Reviews 
The Guild founder wrote Mr. and 
Mrs. Barr in the following words: 
This is to attempt to tell you how 
much we enjoyed your duo-piano 
concert at Lady of the Lake College 
in San Antonio yesterday afternoon. 
A New York critic began his re- 
view of the debut recital of Ivan 
Davis at Carnegie Hall in November 
by saying: “Texas is noted for its 
gushers of oil and pianists.” We are 
both eye and ear witnesses of this 
fact since so frequently of late have 
Mrs. Allison and I come face to face 
with it. Not only do Texas pianists 
somewhat monopolize the concert 
stage in New York but right here in 
Austin one does not have to go far 
to hear pianists of the first magni- 
tude. While we are not professional 
critics who enjoy “boiling in oil” the 
artists we hear just to see or hear 
them squirm (as indeed far too many 
do), I believe we have heard about 
as much piano-playing in our ex- 
tended lifetimes as the oldest of 
those cruel ones; hence, my convic- 
tion that even if I were a hard- 
boiled critic I would be forced to 
draw in my claws and admit you 
all are deserving of top-rank rating 
in your chosen field. It is my in- 
herent nature to look for the fine 
qualities in every pianist I chance to 
hear and [ am thrilled when my 
search is rewarded as it was yester- 
day. I only wish that all 60,000 of 
our guild members and pupils could 
experience the joy we shared yester- 
day with the large student-body of 
Lady of the Lake and the many fac- 
ulty members of that great college, 
a number of whom are guild mem- 
bers, when you two played so beauti- 
fully. 


HAROLD MORRIS 

Harold Morris, well-known Guild 
judge of New York City, “ranks at 
the top.” 

His “Passacaglia Adagio (with So- 
prano) and Finale” was broadcast on 
Feb. 14 over station WNYC, Amer- 
ican Music Festival. The work was 
performed by the Louisville Sympho- 
ny, Robert Whitney, conductor and 
commissioned by the Rockefeller Foun- 
dation, Louisville Symphony. 


ISADORE FREEMAN 
FAIRLAWN, N. J.—The final con- 
cert of the Paterson YMHA Cham- 
ber Music Series took place at the 
*Y’ on March 2 with a program by 
the Temerson String Quartet with 
Isadore Freeman, pianist. 


threver they are needed and allows 


The Quartet are musicians of the 


2nd Notette 
Equals First 


Although it seemed that Olivia. Far- 
row’s NOTETTE, OPUS 1, NO. 1 was 
about the most original and highly 
interesting brochure about the guild 
yet published, her OPUS 1, NO. 2, 
a Valentine’s Day issue, is equally im- 
pressive. In the dedication this time 
Mrs. Irl Allison was rightly coupled 
with her husband for the honor, since 
they have from the beginning worked 
as an inseparable team. 

To emphasize the Valentine theme 
the romance of the guild founders is 
presented, followed by two other love- 
stories in which Mr. and Mrs. Fritz 
Riess of Phoenix and the Robert 
Grahams of Tucson were the “drama- 
tis personae.” 

After the romances come life- 
sketches of two new guild members, 
Jan Geert Kwant and Virginia M. 
Young. Tributes to and from guild 
judges who have served in Tucson, a 
resume of student achievements of 
those entered in 1959 auditions and 
step by step guidance pointing to the 
1960 auditions next occur. 

Other items of note covered in 
NOTETTE, OPUS 1, NO. 2, include 
the SOLOISTS WITH TUCSON 
SYMPHONY, EIGHT PIANO EN- 
SEMBLE, and THE MINISTRY OF 
MUSIC, culminating in CHORAL 
MUSIC by ROBERT GRAHAM. 

Ever more power to Mrs. Farrow 
in her unique publishing venture. Dr. 
Irl Allison expressed his gratitude to 
her on February 22, as follows: 

“TI thought it impossible for another 
NOTETTE to equal the first which 
explains my saying “Lightning does 
strike twice in the same place,” which 
was a mixed metaphor to say the least. 
You are indeed one of God’s miracles. 
We’ve never known anyone who gives 
so much for so little and this is say- 
ing a lot, since the guild is over-flow- 
ing with generous people.” 


New York Philharmonic Symphony 
Orchestra: Leon Temerson and Bjorn 
Andreasson, violinists; David Kates, 
violinist ; and Martin Ormondy, ‘cel- 
lo. 

Programmed were the Haydn D 
Major and Schubert A minor, Op. 
29, concluding with the Brahms Quin- 
tet in F minor, Isadore Freeman at 
the piano. 


CLARENCE BURG 

The Oklahoma City University 
School of Music presented Dr. Clar- 
ence Burg, Dean, as piano soloist 
with the University Symphonic Band, 
James Neilson, conductor, on Feb. 
7 at the University Auditorium. 

Selections for symphonic band by 
Morton Gould, Handel-Beecham, and 
Clifton Williams preceded the finale 
when Dr. Burg and the band col- 
laborated on Franz Liszt’s Piano 
Concerto No. 1 in E flat major. 
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How the Howard Barrs Transport Their Two Black Beauties—In a Handsome Horse Trailer 


DOROTHY SANDLIN 

A piano concert with Dorothy Sand- 
lin as the artist was the feature at- 
traction at a recent meeting of the 
Cranbury, New Jersey, Woman’s 
Club. 

Dorothy Sandlin is a graduate of 
East Carolina College, Greenville, N. 
C., where she was a pupil of Dr. 
Robert Carter. Since her graduation 
she has been studying with Dr. 
Clarence Adler of New York City. 

She has appeared frequently in 
concerts in the south and east. The 
pianist also has a degree in music 
education and during the past two 
seasons has taught music in the 
public schools in New Jersey. She 
has a large class of pupils in Cran- 
bury. 

Miss Sandlin will appear in a re- 
cital soon at Carnegie Recital Hall 
in New York City. 


LUCIEN LEINFELDER 

New Guild member Lucien Lein- 
felder was presented by the Univer- 
sity of Dallas in piano concert in 
Lynch Hall in the following Feb. 4 
program: 

Sonata Op. 81A (Les Adieux) by 
Beethoven; Ballade in G Minor, 
Waltz in A Flat Major, and Polo- 
naise in A Flat Major by Chopin; 
Devilish Inspiration by Prokofieff; 
and Tschaikowsky’s Cencerto No. 1 
in B Flat Minor with orchestral 
background performed on second pi- 
ano by Miss Lorrie Pierce. 


JOANNA ZANE 

Joanna Zane was featured soloist 
with the Honolulu Symphony Orches- 
tra, George Barati conducting, for 
the third annual Narcissus Festival 
Concert at McKinley Auditorium ih 
Honolulu, Feb. 5. 

Playing the First Movement Bee- 
thoven’s Second Concerto for Piano 
and Orchestra, “Miss Zane’s charm 
of appearance and manner won the 
audience’s hearts, and her clear and 
tasteful playing won their ears. She 
received an ovation that augurs well 
for a hearing of the entire concerto, 
of which she has played the high- 
spirited finale on another occasion.” 
(Austin Faricy, Honolulu Star-Bul- 
letin) 


WILGUS & MARGARET EBERLY 
The Seminole Music Club Concert 


Series presented Wilgus and Mar- 


garet Baker Eberly, duo-pianists, in 
the Seminole High School Auditorium 
on Jan. 24. 

Programmed was Sonata in F Ma- 
jor, K. 497 (Mozart), En blanc et 
noir (Debussy), Jesu, Joy of Man’s 
Desiring (Bach-Hess), American 
Dance Suite (Julia Smith, Denton, 
Tex., composer), and Samba (Mil- 
haud). 

Dr. J. Wilgus Eberly, Director of 
Music of Texas Woman’s University 
in Denton, will conduct his annual 
piano master class June 8-22. 


Gallup Poll of Musical Audiences Suggested 
For Putting Some Critics Where They Belong 


After reading a typical criticism 
by a music critic known for his 
diatribes against almost every artist 
he hears, the following suggestion 
was sent as a remedy: 

Thank you for the typical story 
by your well-known critic. He always 
tries to build up himself at the ex- 
pense of those about whom he writes. 
Someone should give him a dose of 
his own medicine. Those such as he 
cannot take criticism themselves, al- 
though they enjoy dishing it out. He 
has made himself famous by attack- 
ing others, which, to: say the least, is 


not practicing the Golden Rule. A 
way should be found to put him and 
his kind, of whom there are not 
many so cruel, out of business. 

An organization like the Gallup 
Poll to submit to newspapers reports 
of what the audiences who buy 
tickets think of those trying to be 
artists would help eventually to 
eliminate those who set themselves 
up as gods. This would give artists 
a jury rather than one egotistical 
critic to pass judgment upon their 
efforts. 


AMERICAN 
CONSERVATORY 
OF MUSIC 


Chicago 73rd Season 
"The School with the Outstanding Faculty" 


Accredited courses in piano, vocal, violin, organ, public school 
music and all other branches of Music leading to 
DEGREE——-BACHELOR OF MUSIC 
DEGREE——-MASTER OF MUSIC 
(Under Authority State of Illinois) 


Institutional Member of the National Association of 
Schools of Music. 


The faculty is composed of 110 artist instructors 
many of national and international reputation. 


Thorough preparation for concert, opera and teaching positions. Many special 
eatures. Weekly recitals. Lectures. Training in students’ symphony orchestra. 
Classes in children's musical training. Oxford piano courses. Opera Workshop. 


Moderate tuition rates. Students’ self help. 


/ Bureau for securing positions. 
Particulars furnished on request. 


Send for free catalog. Address John R. Hattstaedt, President 


AMERICAN CONSERVATORY OF MUSIC 


50! Fine Arts Bldg., Chicago 


sher 


JUNE 


6G 7 8—MOBILE, Alabama 
9 10 11—ATLANTA, Georgia 


20 21 22—QUINCY, Illinois 
27 28 29—SAN JOSE, California 


THE 1960 SERIES OF FIFTEEN THREE-DAY 


LEO PODOLSKY PIANO SESSIONS 


JUNE DAVISON - ARDELLA SCHAUB, Associates 


“IDEAS-WORKSHOPS” ANSWER TODAY’S 
CHALLENGES IN TECHNIC — METHODS —- MATERIALS. 


2 3 4-OKLAHOMA CITY, Oklahoma 


13 14 15—COLUMBIA, South Carolina 


30 July 1 2—PORTLAND, Oregon 


JULY 
7 8 9 —SPOKANE, Washington 
11 12 13—BILLINGS, Montana 
14 15 16—ST. PAUL, Minnesota 
21 22 23—CHICAGO, Illinois 
' 26 27 28—-NEW YORK CITY 
AUGUST 
1 2 3—WASHINGTON, D. C. 
4 5 6—NORFOLK, Virginia 
8 9 10—KNOXVILLE, Tennessee 


Oklahoma City Chapter of National Guild of Piano Teachers reception honoring Dr. and Mrs: Irl 
Allison, for Members of the Leo Podolsky Piano Sessions and guests, June ist, Biltmore Hotel, from 
four to six. Dr. Podolsky, June Davison, and Ardella Schaub will be present to greet the guests. 
Musical highlight will be a piano recital by Joyce Engler of Chicago. 


SPECIAL EVENT 


President) * 


Neme:___ 


Announcement: One semester-hour credit will be granted for full-course attendance by the Oklahoma State 
University, Stillwater, Okla. This credit also accepted by Oklahoma State M.T.A. (Mary Shoe Lowe, 


Send coupon for information to: Leo Podolsky, 1014 South Michigan Ave., Chicago 5, Ill. 


___Workshop City 


City__ Zone State 


Address: 


(Courtesy rates to members of National Guild of Piano Teachers, and Religious Orders.) 
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anna From Heaven 


I enjoyed my judging tour to Kentucky and Tennessee so much last 
year. I heard some fine little students and it was very inspiring. 
ANNE TURK 
Kilgore, Texas 


Miss Bernice Frost was in Houston this past week. It was nice seeing 
her again—I knew her in New York. 

She spoke so highly of you and is deeply interested in the work of 
the Guild. She feels as I do that if workshops could be planned in towns 
where the teachers request them, it would be a great help toward improving 
the teachers—so few can really get away to study. Teachers must con- 
stantly grow if the level of piano playing is to be constantly raised. I 
have found most teachers eager to hear new ideas and so willing to learn. 


This is so encouraging. 


RUTH BURR 
Houston, Texas 


The last issue of Piano Guild Notes is very good—interesting, stimu- 
lating, educational and very informative of all phases of Guild activities. 


DONALD ASHFORD 
Chicago, Illinois 


I am ever impressed with the extremely effective and efficient organi- 
zation of every phase of the Guild work done by you and your staff. 


IVIE HOOK 
Hartsdale, New York 


Callahan Writes 


Guild chairman rides a camel 


Miss Thelma Callahan, Guild chair- 
man of Washington, D. C., included 
a short. sketch of her trip and the 
picture in her unique Christmas card 
to the Guild founder. 


WASHINGTON, D. C.—Even tho 
my camel has come to a standstill 
and crossed his legs, besides head- 
ing in the opposite direction from 


Music Of All 
Publishers 
For Every Purpose Since 1891 
San Antonio Music Company 


SAN ANTONIO, TEXAS 


donkey-back and 
| the delightfully comfortable steamship 


of Holy Land Trip 


the Three Wise Men on the cover, 
I did eventually get to Bethlehem. 
x * * * 

Our trip to the Near East and 
Holy Lands last summer was the 
most stimulating and informative trip 
I’ve ever taken. 

Mary Etta and I traveled over 
14,000 miles by various means of 
transportation: from the most modern 
luxury airliner to the ancient mode 
camel; from 


cruise among the Aegean Islands to 
the primitive sailboat rides across 
the Nile. Last but not least, the pre- 


‘| historic mode of travel—walking! 


We walked down into the tombs 
of the ancient Egyptian Pharaohs 
and up the side of Greece’s second 
highest mountain, Mt. Parnassus, 
sacred in Greek mythology; down 
1,300 feet below sea level along the 
shores of the Dead Sea and up the 
steep slopes of Athens’ Acropolis to 
the Parthenon; down to the waters 
of many colors and moods, the Sea 
of Galilee, 600 feet below sea level, 
and up through the Garden of Geth- 
semane to the top of the Mount of 
Olives, the place of the Ascension. 
At this time of year, it is especially 
pleasant remembering our walk 
through the streets of the little town 
of Bethlehem and lingering reverent- 
ly at the place where the stable 
stood and Christ was born. 

We are rich in memories. 


MASTER 


3209 Brown Rd. (Studio 213) 


17th and 18th Century Music > 


all tapes include: |. performance on the harpsichord 
2. correct interpretation of ornaments 
3. Analysis and practice examples 
4. Ideas on piano transcription of pieces 
also special lectures for children on the inventions and the harpsichord. 
Send your needs and information to 


RAY ELLERMAN 


LESSONS 


St. Louis 14, Mo. 


GUILD GAMUT 


INDIANA—Readers will remember 
Frank L. Reed, friend of the Guild 
and formerly Executive Vice-President 
of the National Piano Manufacturers 
Association of America, Inc., and be 
interested in knowing that effective 
Sept., 1959, he joined the Buescher 
Band Instrument Co. in Elkhart as 
sales promotion manager. 

During Mr. Reed’s three years with 
NPMA, he was active in promoting 
piano class instruction in schools and 
consistently interested in the Guild’s 
contribution to the piano field. 

His new connection again reunites 
Lynn L. Sams, president of Buescher, 
and Reed who were together for some 
20 years with C. G. Conn, Ltd 


MASSACHUSETTS—Dean Robert 
W. Dumm of the Boston Conservatory 
wrote that he recently gave a Teach- 
ers Workshop to the Rochester, New 
York, Chapter of the Guild, where he 
competed with a fresh fall of 19 
inches of snow. He was impressed 
with the progressive thinking and 
good fellowship of this group with 
which he spent seven hours going 
over “l’affaire piano-teaching.” 


State Song 
Of Texas 
Recorded 


“The officially designated state 
song of Texas, William J. Marsh’s 
‘Texas, Our Texas,’ has reached an- 
other important station in its ca- 
reer with the issuing of a long- 
playing 12 inch recording of the 
song, as presented by several musi- 
cal agencies, notable for professional 
prominence,” stated E. Clyde Whit- 
lock’s column in the Fort Worth 
Star-Telegram, Jan. 24. 

The record is made by RCA, spon- 
sored by the Texas State Song As- 
sociation, and may be obtained from 
Mr. Marsh at 38525 Modlin, Ft. 
Worth, for $4.98 including postage. 
The composer wrote, “Both sides have 
a fine variety of different interpre- 
tations by schools, colleges, bands, 
and other organizations, all brimming 
over with real enthusiasm and ex- 
citement. A commentary by Dr. E. 
Clyde Whitlock opens the program in 
good style. 

“No other State Song can boast 
of such treatment. The record is 
unique—educational, historical, patri- 


otic—a real piece of Texas Heritage 
which could become a_ collector’s 
WOM sas 

Dr. Allison responded, “As a fourth 
generation Texas (my grandfather 
was named for Stephen F. Austin), 
I would be unpatriotic indeed if I 
failed to permit myself the thrill of 
having our great state song as re- 
corded by Texas State Song Asso- 
ciation . . . We shall furthermore 
run your letter in Piano Guild Notes 
so that other Texans who read it may 
have the same opportunity.” 


Teacher’s Diploma 
Bachelor’s Degree 


CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


You can receive the highest type of musical training in. your own 
home. These Extension methods and the curriculum have been 
developed and perfected by the Conservatory over years of 
time. Their value and soundness is proven in the careers of 


thousands of musicians ond teachers, who owe their success § 
largely to the personalized and painstaking coaching of this & 


Study in Spare Time 


at Home! 


This is Your Opportunity—Mail Coupon Today! 
UNIVERSITY EXTENSION CONSERVATORY, 

2000 South Michigan Blvd., Chicago 16, Ilin 
Please send me catalog, sample lessons and full informa 
+ 4 tion regarding course I have marked with an X below. 


Dept. GN-7 
ois 


mw] Piano, Teacher's Normal Course [] Voice 
Piano, Student's Course Choral Conducting 
it t coun a ypes of music trom arict wrt ; 
et thorough in every way. From basic to 20th Century. Interesting—with em- — Band Arranging 
Fundamentals ough to Counter- of music—not a Ear Training & Sight Singing 
point an rcehestration. co. ion ac’ J ular 
(History and Analysis of Music [] Mandolin 
ADVANCED COMPOSITION :— Designed 
to give you a useful knowledge of mu- ARRANGING:— All the tricks of modern  () Harmony () Saxophone 
sical forms and the general processes arranging drawn from the experiences eu) Cornet—Trumpet C) Double Counterpoint 
of Composition. of “name” arrangers in the Professional Cornet—Trumpet Banjo 
L PIANO:— ially desi 
and solves every problem of the pro- CHORAL CONDUCTING:—Brand new 
gressive teacher. course includes all the modern tech- gy Street No 
niques—even broadcasting. 
PUBLIC SCHOOL MUSIC:—Fits you for ws City i State 
model lessons develop originality ead all essentials, such as 
ive oan an excellent guide for teach- Breathing, Resonance, Vocalization, Are you teaching now?z_______If so, how many pupils have 
— you have a Teacher's Certificate? 
UNIVERSITY EXTENSION : 


CONSERVATORY 


4 Have you studied Harmony? 


Would you like to earn 


the Degree of Bachelor of Music? . 


OKLAHOMA—The March of Dimes 


1960 YEARBOOK CORRECTION 
Under the caption “The Biennial| drive was opened with a coffee » 
Piano Recording Competition,” page| the Garrett Music Studio in Chandlg K 
237—5(d) should read: Jan. 15. Fifty guests were received 
All recordings should be 33 rpm as|and $38.73 was contributed to thi 
instructed above, etc. . . . (not 45/ worthy cause. 
rpm). During the coffee, several p 
= from the studio entertained. Thr 
RECORD REQUIREMENTS mothers of pupils were hoste 
IN 1961 COMPETITION Those who entertained with mises, 
All prospective entrants in the 1961) laneous piano and accordion selection, 
Biennial Piano Recording Competition | were Jack Witt Garrett, Candace Pg, 
please take notice of the following re-| ter, Lettie Helen Lewis, Precious Mj 
quirements: ler, Jackie Potts, and Janet Sting}. 
It has been anounced that all se-| comb. 
lections recorded for entry in Events * 
Number 15 through 25 must be from of mee’ 
GUILD REPERTOIRE VOLUMES for OVERSIGHT CORRECTED = i nly bi 
Preparatory D, CG, B, A and Inter- MICHIGAN—Dorothy R. Brow, low Gu 
mediate F, E, D, C, B and A, respec-| reports that Maria Anchinnikoff, Pag. 
tively. This regulation will enable| erewski Medal winner, was never re ate. 
judges to have at hand copies of all| ognized in Piano Guild Notes. Our Perh 
compositions on the recordings in| apologies! all the 
these events which they have to ad- it: 
are published by the Summy-Birchar var 
Publishing Company, 1834 Ridge Av-| AN Rally 
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Nashville to select young artists for| .S.A., Sunday, March 13, 1960 aiff qeache 
a Community Concert. The audition| 1:45 P.M. d th 
was held Feb. 27 at Belmont College.| Invitations to the Rally had bem isting 
mailed to Charter Members in qired 
United States and over 50 foreigli gate ¢ 
countries. publish 
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Kelver Plans July Workshop at Texas A & | 


Following some personal revela- 
fons, George Kelver of Aurora, New 
fork, itemizes his busy schedule: 


I did not intend to go on at such 
jngth about this personal life, but 
jd want you to know, and I’m sure 
you understand that we of the Guild 
fke to have you know us personally 
js one of “yours.” I am deeply grate- 
fol that I have had the great pleasure 
of meeting you, and being with you, if 
mly briefly, for so many of our fel- 
jw Guilders have not been so fortun- 


Perhaps the easiest way to tell you 
sl] the news will simply be to itemize 
it: 
October—Sponsored recital by the 
Weintraum twins whom I heard this 
gmmer at Eastman Workshop, from 
ghence they graduate next year with 
Performers Degree. They are really 
excellent—had scholarship with 
fthel Bartlett this last summer in 
los Angeles. 

November—Gave a piano program 
in Gasport, N. Y., assisted by a sing- 
a friend of mine, sponsored by the 
fastern Star. ‘ 

December—Music Association Con- 
yention. As State Chairman of piano, 
[had to arrange two programs. Ob- 
tained Harold Weiss, Eastman School, 
“Contemporary Piano Music for the 
farly Grades,” and Dr. Robert Pace, 
Columbia University, “Piano Classes 
inthe Public Schools.” 

January—Lectured to Buffalo Piano 
“Social Music 
and the Piano Teacher.” Completed 
listing of six grade piano solos re- 
qired for festivals of New York 
State School Music Association, to be 
published in new manual. 

February—Recital for the members 
of the local College Club, doing solos 


im and two pianos with one of my adult 


students (Brahms, Haydn, etc.), and 
the first movement of a violin and 
piano sonata by the Belgian composer 
lekeu with a local violinist. 

March—Judging for New York 
State School Music Association at a 
Festival in Olean, N. Y. 

April—Judging for the Guild in 
Trenton. Playing a piano program at 
National Catholic Music Educators As- 
sociation Convention in Buffalo the 
latter part of the month—all contem- 
prary American. Also doing a joint 
recital with a violinist in Olean, N. Y. 

May—My students judged May 2, 3. 
May 12—Play first movement of Schu- 
mann with local High School Orches- 
tra. Judge for New York State School 
Music Association. 

June—Judge for Guild, Scarsdale, 
New York, 1-7. 

July—Dr. Preston Stedman, Chair- 
man of Music Department, Texas A. 
and I., Kingsville, has asked me to 
do a week’s workshop for Piano 
Teachers. This is the most exciting of 
all, for I have always wanted to con- 
duct a full length workshop. Dr. Sted- 
man has all of my materials, and is 
in the process of publishing a bro- 
chure. You will be interested to know 
that one session is to be devoted to 
the National Guild—preparing stu- 
dents for auditions, the syllabus, and 
the judges viewpoint on the auditions. 

The first night, I am doing a re- 
tital, which will be a lecture program 
of contemporary American, and there 
will be several sessions per day, cov- 
tting various phases of piano teach- 
ing—technic, scales, pedalling, two 
Sessions on teaching materials, one 
m good editions, how to develop 
sight-reading, piano ensemble and ac- 
tmpanying, interpretation, etc. I 
hope to make it very practical, and 
very worthwhile, for I have been to 
some workshops which were really 
pretty sad. 

I told Dr. Stedman that I was sure 
you would be helpful in every way you 
tould toward the success of this ven- 
ture (the first for A. & I.), and as 
oon as the brochures are out, some 
will be forwarded to you, and I'll 
Write you more in detail. I hope to 
Set to Texas in advance, and make an 
appointment with you, for I should 
like to discuss various phases of the 
Workshop, and especially what you 
feel is most important for me to pass 
om to the Guild teachers who are pres- 
ent. George Kelver 
East Aurora, N. Y. 


Piano Teaching Music, planned 
FOR teachers, BY a teacher! 
Personal Service BIG Discounts 
Write for information. 

You will be glad you did! 
Steadman Publications 


3 Sheridan Road Babylon, N.Y. 


Dear George: 

We are deeply indebted to Dorothy 
Doll for introducing your music and 
your unusual personality to us. I was 
impressed by your sound musician- 
ship, sincerity of purpose and the 
spark of kindness that all great peo- 
ple have and I am gratified that, won 
as I was, your real self has exceeded 
my expectations. We are proud to 
have you as one of us. 

Mrs. Allison has lost both her par- 
ents and I my father, so we can sym- 
pathize with you in the passing of 
your beloved mother and, most of all, 
with your father in suffering two be- 
reavements so close together. 

Your activities amaze me, proving 
again that it takes busy people to do 
everything well. Do be careful, a word 
of warning, because heart attacks 
seem to be God’s favorite way of slow- 
ing down these who do His work best. 

It is pleasing to note that your home 
city honors you while living, contrary 
to the experience of the One who 
said: “A prophet is not without honor 
save in his own country.” 

Irl Allison 


* * * 


Dear Dr. Allison: 

I am starting again on another is- 
sue of the Leschetizky Association’s 
News Bulletin and since your name 
starts with A and heads my news of 
members pages, I always want to get 
something particularly lively about 
you and the Guild. 

Can you help me? 

I find in my file a letter from you 
in which you kindly invited me to 
join the Guild. Alas, I am not eligible! 
I am not a musician, only a great 
believer in the civilizing power of 
music. I was born in a Vermont farm- 
ing neighborhood in a musical family 
of which I was the only unmusical 
member, so I took to writing and 
newspapers. But so vivid are my early 
impressions of life in local communi- 
ties that I am able to appreciate your 
great achievement in starting and 
carrying through to success the Na- 
tional Guild of Piano Teachers. 

I had for many years a public rela- 
tions office in New York; but a time 
came when I didn’t need to work so 
strenuously and make so large an in- 
come. So I took to publicizing musi- 
cians and teachers who seem to be 
valuable and creative people, such as 
Edwine Behre and the Leschetizky 
Association group. I look forward to 
being with Miss Behre next May when 
she will be judging in Vermont in the 
area where I spent my early years. 
Since we got the teachers of that 
locality into the Guild, they have al- 
ways appealed to me to publicize 
their auditions—which I do as a labor 
of love. 

I shall appreciate any personal or 
Guild news you care to send me. 

Alice Mary Kimball 
New York, New York 


Dear Miss Kimball: 

Your very kind letter is deeply ap- 
preciated. I wish to compliment you 
upon your work in preparing the Les- 
chetizky Association Bulletin. It is 
always as clever a news letter as 
ever reaches my desk. Dr. Behre’s 
publicity is likewise well-done from 
every standpoint. When two such tal- 
ented people collaborate, the results 
must inevitably be exceptional. 

The most startling news about the 
National Piano Playing Auditions is 
the phenomenal growth which now 
adds 6,000 new students yearly. We 
firmly believe that we owe this in- 
crease to giving. We have increased 
the rewards to students for climbing 
the ladder of guild goals until they 
attract the finest young artists of 
the nation. Last year we gave away 
$50,000.00 in prizes, which included 
49 $100.00 Scholarships and 1,367 cash 
awards that ranged from $1,000.00 to 
$5.00 per student. We also gave as 
“Surprise Prizes” nearly 1,800 copies 
of the “Van Cliburn Legend” by 
Abram Chasins. This was due to the 


fact that Mrs. Cliburn and Madame 
Lhevinne are both active guild mem- 
bers and Van himself entered guild 
auditions during his formative years. 
He, too has the giving spirit as shown 
by the three generous scholarships he 
gave to three exceptionally talented 


students that will enable them to 
study at Baylor University during 
1960-61 school term. 

Greater New York Auditions will 
be held on your street at 39 West 
54th Street, since Carnegie Hall la- 
mentably comes down March Ist. 

Many thanks again for your interest 
and friendship. 

Irl Allison 


* * 


Dear Dr. Allison: 

Some time has passed since our last 
letters, and your good answer was 
most inspiring. I’ve thought of you 
so often and of your vital interest 
in the work and doings of the teach- 
ers and students. With these thoughts 
in mind I’ve decided to write again. 

’Tis said “A prophet is not without 
honor, save in his own country,” but 
this has been disproved by yourself 
and others ... I was born in Wichita, 
Kansas, after which we moved to a 
railroad town 126 miles away. I grew 
and studied at home, then from the 
age of 13, I went to Wichita about 
every Wednesday for lessons with 
Otto L. Fischer (pupil of Careno), 
for three years. Sometime, I: wish I 
might be chosen as adjudicator for 
Wichita. 

In preparation for a possible judg- 
ing tour, my activities have carried 
me through many experiences cer- 
tainly not met in the average col- 
lege curriculum. I had fun doing the 
work outlined by Donald N. Ferguson 
in his book, Piano Music of Six Great 
Composers, then a comparative study 
of phrasing and notation of Beetho- 
ven’s sonatas in the editions Litolff, 
Kalmus, and Simon & Schuster; Bach, 
two and three part inventions in Kal- 
mus and Schirmer; W.T.C. I and II in 
Busoni, Goetchius, Hughes, and Kal- 
mus; Chopin etudes in Friedman and 
Friedheim. 

Then I decided just to read (sight 
read) for sheer pleasure with no 
stopping for discussion volumes I and 
II of Brahms, a collection of Rach- 
maninoff, all the English suites, the 
concerti of Beethoven, Mendelssohn 
and the d minor Mozart, the Schu- 
mann, and of course Beethoven every 
day, all the Mikrokosmoff Bartok and 
collections of moderns, so called. 

The performances were for me and 
I had the time to attend them. They 
weren’t the magnificent sterling con- 
cert performances of our own Dalies 
Frantz, John Browing or Van Cli- 
burn, but I’ll bet they were accom- 
plished with less soul-shattering fa- 
tigue. And they meant a lot to me 
because I have a new perspective and 
conception of the teachers’ job. We 
must teach music and we must feel 
music to teach it. 

This has become too long, Dr. Alli- 
son, and I apologize, but the work 
took much longer—several years in 
fact. My only regret is that the full 
measure of enjoyment can only be 
realized by others who have so done 
or go and do likewise. : 

Clarence A. Bridenstine 
Los Angeles, California 


Dear Mr. Bridenstine: 

It is rather uncanny how within two 
or three days after I have been think- 
ing of someone a letter from that 
person will arrive. Your letter is an 
example of this telepathic communica- 
tion. 

Your study with Ruth Orcutt Bacon 
in college and with Otto Fischer of 
Wichita certainly forms an enviable 
background. Mr. Fischer was our first 
guild chairman in Wichita. We shall 
need you to accept a tour beginning 
the last week of May and extending 
through the first two weeks of June 
to enable us to book you as judge of 
Wichita for 1961. I hope you can ar- 
range to do this. Plans for 1960 have 
already been completed. I am sure 
your home city will weléome you as 
its 1961 adjudicator. 

We are most grateful for your ap- 
preciation of and cooperation with our 
work. The growth of the guild is due 
entirely to our sincere desire at all 
times to accept God as our guide and 


ANNUAL PIANO 
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conducted by 


Dr. J. Wilgus Eberly, 
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Guild Founder Welcomes 
Bernice Frost to Texas 


Dear Miss Frost: 
Mrs. Allison and I wish to welcome 


you to Texas. We are sure that all 
piano teachers and particularly guild 
members will greatly enjoy knowing 
you and each will be a better teacher 
after hearing your always uplifting 
lecture. If we had not been in Califor- 
nia several weeks after which we 
were abed a week with the flu, we 
would drive to Longview to welcome 
you in person. If possible, it would be 
a pleasure to have you visit us and 
guild headquarters in Austin while in 
our beloved state. Be assured the red 
carpet will be rolled out to full length, 
if you can do so. 

Your friendship and counsel 
throughout the entire lifetime of the 
guild have helped materially to build 
the movement from its small begin- 
ning to its present gigantic propor- 
tions, for which you have our eternal 
gratitude. 

It is most fitting that you are ap- 
pearing in Kilgore, hometown of our 
First Family of Music, Van Cliburn 
and his wonderful parents. To all who 
avail themselves of this opportunity 
we send cordial greetings and best 
wishes. 

Irl Allison 
Dear Dr. Allison: 
Your most kind and _ thoughtful 


greeting awaited me upon my arrival 
in Longview. It was indeed a sincere 


and personal welcome to your great 
State of Texas. 

Mrs. Turk read the letter to our 
Kilgore College Workshop group and 
it was a fine personal touch for each 
one present. My sincere thanks to both 
of you.and I am only sorry I cannct 
visit Austin. 

Indeed I did enjoy the hospitality 
of the Cliburns, and to know them 
is to know that modesty and dignity 
ean, through spiritual insight, prevail 
in the midst of fame. We had so 
much in common, it was a great plea- 
sure, and with Mrs. Turk it was com- 
plete. Am enjoying Mrs. Dorothy Doll 
here. 

My sincere thanks again and your 
thoughtfulness was deeply appreciat- 
ed. 

Bernice Frost 
; San Antonio, Tex. 
P. S—As an added thought, I want 
you to know that always I find words 
for Guild work. Am having a three 
month tour—lectures and also work- 
shops—in colleges, etc. 

It is good to find that the Guild 
has and is continuing to raise piano 
teaching standards everywhere. We all 
must continue to bring the best of 
music to all piano students! 


His “Golden Rule” as the only way 
to have peace on earth and harmony 
in all dealings with our fellows. These 
ideals have made giving as much as 
possible to those we serve our con- 
stant aim and purpose and the guild’s 
success proves indubitably that we 
who give the most gain the most. 
Piano teachers who give of themselves 
till it hurts inevitably receive a full 
measure of devotion and undreamed of 
progress from their pupils. Everyone 
helps himself only through helping 
others. But why shouldI tell you this 
when you are a living example of 
this ideal put into practice. 
Irl Allison 
* * * 
News from Switzerland 

Dear Dr. Allison: 

I still remember that delightful 
judging trip to the Northernmost part 
of New York State back in the Spring 
of ’52 or ’53, while I was on the piano 
faculty of the School of Music, Syra- 
cuse University. As you will see, I 
have not forgotten the National Guild 
of Piano Teachers. During the Sum- 
mer of ’53 I became head of the piano 
department at the Jordan College of 
Music, Butler University, in Indian- 
apolis. In the Fall of 1956, however, 
I moved back to my native country, 
Switzerland, together with my family, 
to join the faculty of the music aca- 
demy at nearby Basel (Musik-Akade- 
mie der Stadt Basel). To my surprise 
I was immediately elected vice-presi- 
dent of the local chapter of the Swiss 
equivalent to the American MTNA 
(Schweizer-Musikpadagogischer Ver- 
band). Although I have been asked to 
become president of the local chapter 
in the following year, I have refused 
that honor and have remained vice- 
president ever since. 

While most chapters of the Swiss 
musicians’ association are frequently 
arranging students’ recitals, ours is 
the only one that also lets the stu- 
dents be judged by a committee of 
three judges and that issues diplomas 
to those students who have passed the 
test. For this reason I have briefly 
talked about your National Guild of 
Piano Teachers at the last general 
meeting of our chapter and the teach- 
ers were most interested in hearing 
about your wonderful work and your 
organization which seemed gigantic to 
them. Among other things I mention- 
ed also the clever cards which are 
handed to your judges, one for each 


student to be judged, and on which 
about 30 qualities are listed which 
have to be evaluated by check marks. 
If I remember right, the text of the 
diploma was printed on the reverse 
side of that list by which the grading 
was done. 

Our members are now most anxious 
to see one of these cards. I wonder, 
therefore, if I may ask you to have 
a copy of them mailed to me. I feel 
certain that all our members will feel 
as indebted to you as I shall be, if 
you could do so. As our next general 
meeting will be held on February 13, 
the card would still arrive in time, 
even, if you had it sent by ordinary 
mail, provided that it would go out at 
your early convenience. Many thanks 
in advance for your kindness! 

Felix Witzinger 
Bottmingen, Switzerland 


Dear Dr. Witzinger: 

A letter from overseas is always 
an exciting event in the office of the 
National Guild of Piano Teachers and 
yours was especially so, being a re- 
minder of your splendid services as 
an adjudicator and also a compliment 
on the movement which has consumed 
half of my 68 years of life. 

Likewise from Switzerland came one 
of my earliest friends who was a con- 
cert pianist and teacher, Hans Rich- 
ard, who taught in Cincinnati College 
of Music and at Kidd-Key Conserva- 
tory in Sherman, Texas. Mr. Richard 
married a high school-mate of mine 
and is buried in my home town where 
he died several years ago, age 65. 
My fine friend, Rudolph Ganz, also 
is a Swiss-American of international 
note. Please convey cordial greetings 
to your colleagues and thank them for 
being interested.in this movement. 

I am sending with this letter: His- 
tory of the Guild, 5 National Certifi- 
cates—Elementary to. Artist, The 
Guild Syllabus, BPRC Rules and Reg- 
ulations, copy of Piano Guild Notes. 

May your sojourn in your beautiful 
native land continue to be a beautiful 
one. 

Irl Allison 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadway 
SAN ANTONIO, TEXAS 


or Wurlitzer Organs. 


The course has been written b 


piano and organ students. 


EASY TO TEACH... EASY TO LEARN 


The Bernadine Moore Organ Course 


Primer, Books |, 2, and 3 in editions for Baldwin, Hammond, 


This series of books offers an integrated course for both children and 
adults who have had no previous keyboard training. 

a teacher, who has developed and 
refined her music instruction through practical application with her 


Primer $1.25, Books 1, 2, and 3 $1.50 each. 
Ask your dealer or write: 
Moore Music Company 
Organ Dept., P. O. Box 172, Mercer Island, Washington 
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PIANO RECITALS 
COAST COAST 


Hobbs, New Mezico 

Pictured are Sherrie Vandiver and 
Bob Clarke, students of Mrs. B. A. 
Rea, who were presented in Senior 
Piano Recitals at the studio last 
spring. Both students are 1959 High 
School Diploma winners. 

Sherrie gave her recital on April 
24 when she played the Bach Prelude 
and Fugue in E minor, Beethoven 
Sonata Op. 2 No. 1, Mendelssohn Ron- 
do Capriccioso Op. 14, Chopin Etude 
Op. 10 No. 5, Pinto March Little Sol- 
dier and Hobby Horse, and Debussy 
Golliwogg’s Cake Walk. Her program 
was concluded with the Andante of 
Mozart’s Concerto in A Major (K 414) 
with Bob Clarke at second piano. 

Bob played on May 1 a program 
consisting of the Bach Prelude in C, 
Beethoven Sonata Op. 79, Pilotte Tango 
Triste, Chopin Polonaise in A and Noc- 
turne Op. 9 No.’ 2, and Rachmaninoff 
Prelude in G minor. He concluded his 
program with the Anadante and Alle- 
gretto from the same Mozart Concerto 
with Sherrie at second piano. 

East Aurora, New York 

The Kelver Piano Studio presented 
Joyce and Joanne Weintraub, duo- 
pianists, on Oct. 25 at the Iroquois 
Central School in Elma, N.Y. : 

Programmed were See What His 
Love Can Do (Bach-Ross), Prelude in 
E (Bach-Saar), Variations on a theme 
by Haydn, Op. 56b (Brahms), Concer- 
tino, Op. 94 (Shostakovich), Petite 
Suite (Debussy), and Concerto in D 
Minor (Poulenc). 

Joyce and Joanne, identical twins, 
are students from the ensemble class 
of Harry Watts, Eastman School of 
“Music, Rochester, N.Y. 

Seattle, Washington 

The Seattle Chapter of the Nation- 
al Guild of Piano Teachers presented 
a recital program on Feb. 28 at Fisch- 
er Concert Hall. 

Teachers whose pupils participated 
were Evelyne I. Carlson, Lillian W. 
Fiedler, Margaret Kenote, Mrs. Philip 
Mack, Paul Pierre McNeely, and Wil- 
lard Schultz. 


Austin, Texas 


The Austin District Music Teachers 
Association presented a Miscellaneous 
Recital at the American National 
Bank auditorium. on Feb. 12. 

Teachers represented by students 
performing on that program were 
Mrs. Lois Oliver, Mrs. Paul Stern, 
Mrs. V. A. Gerstner, Mrs. B. C. Burba, 
Mrs. Wynona Bell Hobbs, Mrs. Wil 
liam Ross, Mrs. Loraine Horton, Mrs. 
Esther Paul McQuie, Mrs. Antoinette 
Roebuck, Mrs. Loraine Horton, Mrs. 
J. H. Schlueter, Mrs. Bertha Smith, 
Mrs. Marvin Heinatz, Mrs. Evelyn 
Cook Bell, Reeda Lee Anderson, Mrs. 
Ruby McKinnon, Mrs. J. A. Biggers, 
and Mrs. Robert Sweatmon. 

Piano was furnished by the courtesy 
of the Bledsoe Music Company. 


San Antonio, Texas 

Delphine Klockman presented The 
Yuletide Carolers and music students 
in a Dec. 12 recital at the San An- 
tonio Music Company Recital Audi- 
torium. 

The program began with recordings 
of Bach’s Rejoice, Beloved Christians 
and The Christmas Cantata, No. 142 
by The Columbia Chamber Orchestra 
followed the singing of traditional 
Christmas songs by 25 Yuletide Carol- 
ers. Solos and duets, with Miss Klock- 
man playing secondo, were played by 
18 students, concluding with the Jun- 
ior Choral Ensemble singing two 
numbers. 

The printed program contained se- 
lected pictures taken of different pro- 
ductions of the Delphine Klockman 
Opera Workshop. 


Monterey Park, Calif. 

A Triple Piano Recital was given 
by the solo and duo-piano pupils of 
Ethel M. Cornell on Dec. 19 at the 
San Gabriel Woman’s Club. 

Piano music of all periods was pro- 
grammed when students played from 
one to four pieces each on the Ele- 
mentary Recital at 3 P.M., the Junior 
Recital at 5 P. M. and the Advanced 
Recital at 8 P.M. 


ADA RICHTER'S 


THEORY WORK 


SHEETS 


are guoranteed 


They're brand new and to be 

used in conjunction with the re- 
nowned Ada Richter Piano Course for 
Beginners. Welcomed by children for they are 


written in easily understandable language well 


within their grasp. 


SET | (85*) and SET Il (1.00) 


SEE ror AT Your 
MUSIC DEALERS! 


619 W. 54th St. ¢ 


to recei¥ 


MUSIC PUBLISHERS HOLDING CORP. 


e the 


Dept.L 


New York 19, N. Y. 


Seattle, Washington 
Willard Schultz presented pupils 
from his class in piano playing from 
Seattle, Centralia, and Chehalis in an 


Auditorium in Chehalis on Jan. 16. 

The eight students alternated in 
playing 29 selections, and the pro- 
gram concluded with a special per- 
formance by James Harnett presently 
of Seattle in a preview performance 
of the Dragonetti Concerto in A Ma- 
jor which he was engaged to play 
with the Little Orchestra, Milton 
Katims conducting, on Jan. 21. 

On Jan. 31, Janet White, student of 
Mr. Schultz, was presented in recital 
at the Woman’s Century Club Little 
Theater in the following program: 
Invention in F, 2 part, Invention in A, 
3 part, Prelude and Fugue in D 
(Bach), Sonata, K. 330 (Mozart), Noc- 
turne in E major, Three Preludes 
(Chopin), ‘Edward’ Ballade, Op. 10 
No. 1 (Kabalevsky), and Sonata, Op. 
14, No. (Beethoven). 


Des Moines, Iowa 


The first of a series of six recitals 
was presented by the Hurlbut Piano 
Studios when the Annual Children’s 
Guest Night Recital was held Feb. 5 
at the Critchett Recital Room. 

Teachers Cornelia W. Hurlbut, Marie 
G. Lautenbach, Helen S. Hughes, and 
Grace Eggers were represented by 30 
students who played from one to two 
selections each in solo and duo piano 
form. 

Tucson, Arizona 

The Tucson Music Teachers Asso- 
ciation presented a pupils’ recital in 
Crowder Hall on Dec. 13. 

Piano solos and duos, violin and 
vocal selections were heard by Kath- 
ryn Jarratt, pupil of Julia H. Kimball; 
Vicky Duncan, pupil of Beverly Clark; 
Larry Wilson, pupil of Jessie Boyer; 
Susan La Vetter, pupil of Edna Mac- 
donald; Michael M. Hatcher, pupil of 
Margaret Talbert Thorp; Karen Can- 
tu, pupil of Virginia M. Young; Pam- 
ela Harris, pupil of Nanee D. Prince; 
Joyce Whipp, pupil of Muriel Meux; 
Elizabeth Joskoski, pupil of Marcelle 
Porter; Sidra Kalil, pupil of Elizabeth 
Brault; Marian McBride, pupil of 
Winifred Knight; Carolyn Galloway, 
pupil of Janice McCurnin; and Robert 
Peterson and Judith Ann Levisee, pu- 
pils of Ximena Davis. 


Omaha, Nebraska 

Omaha’s Chapter 2 presented their 
second public recital in the series fea- 
turing winners in the National Piano 
Playing Auditions of 1959 on Feb. 28 
at the Joslyn Memorial Art Museum 
Lecture Hall. 

Programmed were Debra Ann Skoss 
from the studio of Clara Yechout, 
Hannelore Neutzner and Kathy Brooks 
from the studio of Hans Baer, Mary 
Sutton and Alice Fellman from the 
studio of Alice Davis-Berryman, and 
Gene O’Brien from the studio of Wilda 
H. Reiff. 

Austin, Texas 

The Texas School of Fine Arts 
presented 24 students of Reeda Lee 
Anderson in recital in the State Room 
of the Commodore Perry Hotel, Jan. 
31. The piano was furnished by the 
J. R. Reed Music Company of Austin. 


Tulsa, Oklahoma 

June Tracy Cain presented Mar- 
dana Moss in recital in the parish hall 
of All Souls Unitarian Church on Jan. 
18. 

Selections by Bach, Mozart, Chopin, 
Levitzki, Lavallee, Debussy and Mac- 
Dowell were programmed to which the 
public was invited. 

Mardana, 11 years old, was awarded 
three first place gold medals in the 
1959 Biennial Piano Recording Com- 
petition plus $25. She is a Edison 
junior high school student and a mem- 
ber of the Hyechka student depart- 
ment. 

Hobbs, New Mezico 

Five recitals were presented during 
May by the students of Mrs. B. A. 
Rea at the Bender Boulevard Studio. 
Elementary Grades 1-5 played on 
May 3, 2:30 P.M., followed by sixth 
grade pupils at 3:30, and seventh and 
eighth graders at 4:30. Ninth grade 
students played on May 10 at 38:00 
followed by senior high school stu- 
dents at 4:00. Each program, with 
the exception of the sixth graders, 


evening of music at the R. E. Bennett | 


Claremore, Oklahoma 

Ann Pixley, piano student of Mary 
Rives Brown, was presented in recital 
on Dec. 19 in the Hotel Will Rogers 
Ball Room. 

Ann played Minuet, G minor and 
Solfeggiette (Bach), Sonatinas Op. 36, 
No. 1 and 3 (Clementi), Ballad (Burg- 
muller), Wood Nymphs Harp (Rea) 
Sonata, C Major (Mozart), Tarantella 
(MacDowell), and Story by the Mouse 
(Lynes). 

The child pianist made an informal 
appearance before the faculty of the 
music college of the University of 
Tulsa recently. 

Ann and young Katie Gilkeson, both 
Brown students, have been asked to 
play for the piano teachers workshop 
to be held at the University in Sep- 
tember. 

Everett, Washington 


The Immaculate Conception School 
of Everett presented piano students in 
a series of three recitals during Jan- 
uary and February, in programs from 
Sr. Marian Lucille, SNJM. 

On Jan. 29 wasarepertoire recital 
by sixth grade students divided into 
five sections: Bach Minuets, Classical 
Works, Sonatinas, Romantic Works, 
and Modern Works. Miscellaneous 
repertoire recitals were given by fifth 
grade students on Feb. 5, and eighth, 
ninth, and tenth grade students on 
Feb. 12. 

Norfolk, Virginia 

A recital was presented by pupils 
of Blanche Baum Schmoele on Jan. 15 
in the library of the College of Wm. 
and Mary. 

Of the 22 students programming 
one or two pieces each, four were 
noted as performing for the first 
time. 


Jeanne Sartenaer 
Makes N. Y. Debut 


“Congratulations upon the New 
York debut of your Jeanne Sar- 
tenaer,” wrote the Guild founder to 
Dr. Edwine Behre on the occasion 
of the Carnegie Hall Recital on Jan. 
22. 

The Behre Piano Associates Inc. 
presented Miss Sartenaer in the fol- 
lowing program: Sonata, G. Major, 
Op. 31, No. 1 (Beethoven), Varia- 
tions on a Theme by Paganina, Book 
II (Brahms), Jardins sous la Pluie 
and L’Isle Joyeuse (Debussy), Sona- 
tine (Jean Absil), Suite Op. 14 
(Bartok), and Ondine and Scarbo 
(Maurice Ravel). 

Dr. Behre said, “It’s a stiff one 
for a debutante, but she can deliver 
it.” Jeanne Sartenaer, a graduate of 
the Royal Conservatory of Brussels, 
came to the U.S. to study with 
Mieczyslav Horszowski on a scholar- 
ship won in the Queen Elizabeth 
Competitions. She now lives in New 
Haven where she teaches and plays. 
For the past three years she has 
been a student of Edwine Behre in 
New York City. 

She has appeared with the Nation- 
al Belgian Orchestra, with the Or- 
chestra of the National “Radiodif- 
fusion Belgique,” and with the New 
Haven Symphony. She represented 
Belgium at an international festi- 
val of modern music in Bayreuth 
and has introduced the music of Bel- 
gian composers on Dr. Herman Nev- 
man’s “Hands Across the Sea” pro- 
gram on Station WNYC. She was 
heard in May in two solo recitals at 


Fantaisie, Op. 49 
Scherzo, Op, 31 
Trois, Ecossaises 
Waltz, Op. 70 No. 2 


Prelude, Op. 32 No. 5 — Rachmaninoff 


CONCERT CLASSICS RECORD CO. 


closed with a concerto with the stu-| the Belgian Embassy of Canada, 
dents playing all parts. Ottawa. 
ALICE SIROONI plays 


Keyboard 


Chopin 


Malaguena—Albeniz 
Deux Arabesques — Debussy 


Special Guild Members $3.50 
including postage 


111 W. 57 St., N. Y. 19, N. Y. 


By Mrs. Monica Plaxco Boyce | 
Greenville, S. C. 


A sense of humor adds to the @ 
joyment of one’s work, especially @ 
the Field of Piano Music Teachigg 
Some years ago I was teaching piggy 
music in the “Parker District School 
and recall several experiences whig 
are funny now, although, in ‘som 
cases, they did not strike me so@ 
the time. 

The “Parker District Schools” a 
known quite extensively in the Edugg. 
tional Field, for their “Progressive 
Methods of teaching children of th 
Textile Center of the World. 

One day, a chubby, talented boy was 
doing his best, playing his assignment 
of first grade level. He had reachej 
the stage of sharps and flats, ang 
was not paying any attention to th 
I said to him, “You did not sharp the 
“F”. He answered, rather dubiously, 
“Whar?”, and I said, “Right thar 
pointing out the “F” note on his 
music page. 

As for the yearly Auditions, spon. 
sored by The National Guild of Pian 
Teachers, you really should hear some 
teachers “boiling” with an “envieth 
thou for my sake” attitude! One said 
to me recently, speaking disparaging. 
ly of the rating given a certain pupil 
of hers, “She didn’t even recogniz 
that mistake as a characteristic of th 
child!” It’s a good “Judge” who cap 
withstand such criticism! 

One hot summer night, during 4 
Music Appreciation Course, the I 
structor placed the Record, “Sabre 
Dance” on the Record Player. (This 
composition is from Khatchaturian, 
the Armenian: Gayne Ballet). At the 
close of the performance, he asked 
for emotional reactions. One woman, 
who was not a teacher of music, spoke 
vehemently, “I don’t like it. It makes 
me feel like I want to run!” Perhaps 
if she had known the story, she would 
have been caught up in that “swash- 
buckling” spirit, and would have ae 
tually taken to her  heels,—even 
though hot be the night! However the 
male of the species there must have 
felt an arousal of dormant instinet, 
and, no doubt, would liked to have 
joined the war-like figures, whirling 
among daggers! (I wish someone 
would tell me why men are so pug: 
nacious ) But I rather like a gay 
blade,—e.g., when put to a dynamic 
dance, fierce and pulsating as this 
orchestral score. 

During a Teacher’s’ Refresher 
Course, conducted by the late Dr 
Hans Barth, one of the teachers asked 
him what he did about ‘‘mannerisms” 
in his teachings. For reply, he illus 
trated on the piano. Then told us that 
he saw Paderewski actually lift his 
leg when performing Franz Liszt 
Hungarian Rhapsody No. 2. He gave 
this as an illustration of true emotior 
al reaction. 

Music is indeed the rhythm of the 
heart! I think every one who has3 
soul for music lifts up during this 
moving composition of the great Ar 
tist, Franz Liszt. 

The tragic story of the performer 
who dropped dead on the stage, be 
comes a comedy,—when the summor 
ed doctor asked his religion, and was 
informed that he was an atheist, and 
the doctor replied,—“What a pity-— 
all dressed up, and nowhere to go!” 

Seeing that one of my more at 
vanced pupils was not playing with 
even animation, much less with “gio 
coso”, which was plainly marked om 
the.composition, I called his attention 
to the term, and asked him to look it 
up in the Musical Dictionary. He read 
aloud: “‘Gioco,” pronounced (jo-ko) % 
joke, merriment; “Giocoso’”’, merry. 
Having bearded the lion of ignorance 
in his den, he performed with a bet 
ter interpretation. 

The first laugh over Donizetti’ 
Opera, “Don Pasquale”, has lasted 114 
years! Rosinni’s “Barber of Seville,” 
and Verdi’s Falstaff”, all have 2 
bubbling wit. They are adventures of 
good. humor, bristling with mirth 
Since the World Premiere of “Don 
Pasquale”, at the Theatre-Italien, 2 
Paris on January 3, 1843, nothing has 
faded from the ebullient and heart 
warming score. Its comedy of error | 
is as fresh and hilarious as ever. Su 
laughs are timeless and irresistible. 

The music just has to be “Giocoso! 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 
AUSTIN, TEXAS 
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| Guild Students Win Many Honors... 


ols” am 
> Educa. 
ressive” 


1 of the 


QZELLA OLIVER JEFFUS is shown with winners for the past four consecutive years of 


the 
ind Janet Aycock. 


TEXAS—Q’Zella Oliver Jeffus, 
thairman of the Ft. Worth, Texas, 
enter, recently has had a winner for 
the fourth consecutive year in the Ft. 


Worth High School Concerto contest. | ~ 
This contest has as first prize a $100): 


gholarship and an appearance with 


the All-City High School orchestra; 


playing the contest number. The sec- 


ond prize is a $50 scholarship. These 


prizes are given by Leo Potishman, 
Ft. Worth business man. 

Frances Lumpkin, first place win- 
nr in 1957, played the second and 
third movements of Concerto in G 
minor by Mendelssohn. Frances played 
her High School Diploma program in 
1958. She is now a sophomore on full 
music scholarship at North Texas 
State College where she studies piano 
with Stefan Bardas. 

Steve Smith, first place winner in 
1958, played first movement of Con- 
certo No. 3 in C minor, Beethoven. 
Steve will play his high school diplo- 
ma program this Spring in his 12th 
audition. He will continue his study 
of piano in the Fall at Baylor Uni- 
versity at Waco, Texas, where he 
(Dec. 7th, 1959) won the $1000 schol- 
arship offered by Van Cliburn in hon- 
o of his mother, Rildia Bee Cliburn. 
Steve has won many other honors; an 
appearance at a youth Symphony pro- 
gram playing the first movement of 
Second Concerto, Rachmaninoff, with 
the San Angelo Symphony; was State 
winner in the Edgar Stillman Kelly 
Auditions; was a finalist in the 
Dealey competition in Dallas in 1959; 
las won many first, second and third 
places in the Recording Festivals of 
the Guild. In 1959 he was one of six 
t whom Abram Chasins gave honor- 
able mention in the competition for 
the top prize. 

Sharon Van Cleave, second place 
finner in 1959, when the contest num- 
ler was the first movement of Con- 
erto No. 4 in D minor, Rubinstein, 
will play her eleventh audition this 
Spring with her High School Diploma 
jogram coming up next year. 

Janet Aycock, who won first place 
m Jan. 23, 1960, will play the first 
movement of Concerto in A minor, 
Grieg, with the orchestra in the All 
City Concert on April 1st. Janet will 
play her tenth audition this Spring 
and her High School Diploma in 1962. 

Mrs. Jeffus gives much of the credit 
of the fine work that these students 
have done to the constant goals offer- 
ed by the Guild. 


Fort Worth Concerto Contests: Frances Lumpkin, Steve Smith, Sharon Van Cleave, 


NEW MEXICO—Stephen Terry, 11 
year old piano student of Mrs. B. A. 
Rea of H won the opportunity 

ae * to appear as a 
guest artist with 
* with the Amarillo 
Symphony Orches- 
tra as the result of 
an area music con- 
test held in Ama- 
rillo recently. 

Stephen won 
first place against 


81 competitors 
division, all playing “In Elfland” by 
Suel-Holst, a concerto in three move- 
ments. He will play with the Amarillo 


in the 11-year-old}. 


CALIFORNIA—Russell Clive Hast- 
ings, 13, pianist, and Ted Oien, 15, 
clarinetist, were soloists with the Tuc- 
son Symphony Orchestra in six con- 
certs given December 1-2 in the Uni- 
versity of Arizona Auditorium. Rus- 
sell performed the Rondo from Hay- 
dn’s Concerto for Piano in D Major, 
and Ted, the Allegro from Mozart’s 
Concerto for Clarinet. 

The two-day annual concerts for 
‘15,000 children is a gigantic enter- 
prise of the full Tucson Symphony 
with all players, conductor, and pro- 
gram writers volunteering services. 
Every available school and private bus 
brought 2,500 children from 4th 
through 8th grades to each concert. 
Frederic Balazs, Symphony Musical 
Director, conducted the concerts, and 


Tucson Public Schools, was commen- 
tator. 

Mrs. D. Burr DuBois, Chairman of 
the Youth Concert Committee, says 
contestants were judged on individual 
merit; Ted and Russell tied for honor 
of soloist, so each performed at three 
of six concerts. Judges from the Uni- 
versity of Arizona were Don Hardes- 
ty, Instructor of Music; Efrim Frucht- 
man, Assistant Professor of Music, 


Symphony April 10 at the invitation|: 


of the Amarillo Junior Chamber of 
Commerce in that organization’s Fine 
Arts Festival. 


J. C. Stewart, another Rea student, 
played second piano for Stephen in 


the contest, and received an excellent . 


on his rendition of Weber’s Concert- 
stuck, Op. 79. 


Stephen was presented in a May 138 
recital playing Gavotte (Bach), Rondo 
in F (Mozart), Sonatina Op. 168 No. 
7 (Diabelli), May, Beautiful May 
(Schumann), Morning Prayer and 
Song of the Lark (Tschaikowsky), Joc 


Cu Bata (Bartok), seven Rondolettes | | 


(B. B. Bentley), concluding with the 
Kinder-Concerto (Haydn-Robyn) with 
Jan Ellerd at second piano. 


Stephen has won Critic Circle rat- 
ings for three years as an inter- 


national entrant in Guild Auditions. | 


NEW YORK—John Alestra, talent- 
ed young pianist, who is a junior at 
Saint Peter’s College in Jersey City, 
New ‘Jersey, has 
been accompanist 
and piano soloist 
with the Glee Club 
of that institution 
for the past two 
years. 

John, who is a 
Guild superior win- 
ner, appeared with 
the Club at 20 concerts during the 
past season, given at various schools, 
colleges and festivals, and playing a 
group of solos, achieving a brilliant 
success on each occasion. John has 
been studying piano with Ernesto 
Berumen, noted New York pianist and 
teacher, for the past four years. 


EDUCATION FOR SUCCESS IN 


THE MUSICAL 


PROFESSION 


One- and two-year Certificate courses’ prepare for private 
studio teaching. Four-and five-year courses lead to Bachelor's 
and Master's Degrees, and include cultural courses at Down- 
town Center of University of Chicago. Piano, voice, organ, 
violin, ‘cello, wind instruments, composition, public school 


music. 


Faculty of renowned European and American artists. 


Many opportunities for public recital, solo and group per- 


formance. Member of the National Association of Schools 


of 


Music. Founded 1895. Splendidly equipped lake-front build- 


‘ing in the heart of cultural Chicago. 


Lake-front dormitory 


facilities. For catalog, write Arthur Wildman, Musical Director. 
Please mention Piano Guild Notes in your inquiry. 


SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING 


1014 S. MICHIGAN AVE. 


CHICAGO 5, ILLINOIS 


.Carroll Rinehart, Music Moderator for 
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and his wife, Carol, who has a Ph.D. 
in Music from Chapel Hills, N. C. 
Russell, son of Mr. and Mrs. Russell 
Hastings, is a gifted student of Mrs. 
Winifred Knight, Guild member. As 
an Intermediate Special winner in 
NATIONAL PIANO PLAYING 
TOURNAMENTS, he is rated super- 
ior by Guild judges, William O’Toole, 
Robert C. Hunt and Evelyn Strum. 
Russell is also a student of violin and 
clarinet, has given piano-violin reci- 
tals, and participated in Tucson’s 8- 
Piano Ensemble concerts. He has been 
first violinist of his grammar school 
and Jr. High orchestras, with four 
years in the Tucson Little Symphony, 
sponsored by Tucson Public Schools. 
He has been a member of the Junior 
National Honor Society for two years. 
Ted, son of Mr. and Mrs. Burton 
Oien, studied clarinet in Austin, Minn., 
and the last four years with James 
Glasgow, clarinetist of the Tucson 
Symphony and wind instrument teach- 
er in Tucson Public Schools. Ted is 
a member of Catalina High School 
Band; Catalina Orchestra; All-City 
Band; and Tucson Youth Symphony 
which trains players for the adult 
symphony. Last year, he was one of 
selected students from all Arizona 
high schools to perform with 


All-State Band in Tempe. Two years || 


ago, Ted won the Heloise McBride in- 
strumental scholarship to the Fine 
Arts Summer Camp, University of 
Arizona, and this year, a band schol- 
arship there. 


TEXAS—Robert Floyd, Chairman 
of Fine Arts at the University of 
Corpus Christi reported “the good 
fortune of one of the Guild’s nine 
year veterans. Miss Jane Abbott of 
San Antonio was this year’s winner 
of the Joske Foundation Award which 


|included as prizes $200 and two 
| appearances with the San Antonio 
| Symphony. Miss Abbott played the 
| Beethoven ist Piano Concerto Feb. 


17 and 18 in San Antonio. 
“As Jane Abbott’s teacher I would 
like to enter her in the Guild Au- 


| ditions this year in San Antonio, for 


this being her 10th year it is espe- 
cially important for her to enroll for 
the Paderewski Award.” 


CALIFORNIA—Madeline Morton, 
student of Ethel M. Shaver of Bakers- 
field, has recently won the Senior 
Philharmonic Audition in the piano 


| division. 


Madeline was soloist with the Kern 
Philharmonic Orchestra on March 21, 
playing the Liszt Fantasie for piano 
and orchestra, when she received $100 
from the Orchestra Society. 


CALIFORNIA—Lenora Pell, pupil of 
Ethel M. Cornell of Monterey Park, 
Calif., won in competition a four year 
scholarship in music to Whittier Col- 
lege which she is now attending, and 
a $100 scholarship from the Associat- 
ed American University Women’s or- 
ganization where she was guest of 
honor at a luau feast. She was also 
one of the three finalists in the Mon- 
terey Park Teen Age Citizen award 
given by the Soroptimists Club. 

She is the holder of one National 
and one International Certificate from 
the National Fraternity of Student 
Musicians, and the High School Di- 
ploma, and all with the highest marks ' 
and commendations from Dr. Hare, 
Mr. Malloy, and Dr. Stoye. Dr. Hare 
said she could listen to her all day 
and especially commented on the 
Chopin she played. Dr. Stoye was 
very much impressed with her inter- 
pretation and said she painted a pic- 
ture with her Spanish numbers by 
Granadas. 


AMERICAN SONGS 


6 traditional songs arranged by Robert Muczynski. 


10 FOLK SONGS 


2.00 


Volume |: 


11 original duets by Beethoven, 


One West 47th Street 


CLASSICAL DUETS (Rehberg) 


11 original pieces from Bach to Brahms. 


FIRST PLANO DUETS (Emonts) 


19 short dances, folk tunes & pieces. 


PIANO BOOK (Herrmann & Sonnen) 


TUNES FOR FOUR HANDS (Beer) 
Volume |: From Mozart to Schubert 
Volume 2: From Weber to Reger 


USEFUL- VALUABLE 
PIANO DUET ALBUMS 


Melodies of French & English origin arranged by Violet Archer. 


MUSIC FROM BYGONE DAYS (Beer) 


10 easy pieces by Couperin, Handel, Purcell, Mozart & others. 


ORIGINAL PIANO DUETS (Schuengeler) 


.40 pieces in 2 volumes by [9th century composers. 


Volume 2: 2.25 


Brahms, Schubert, etc. 


1.25 
1.25 


Send‘ for AMP'S complete catalogue of Piano Music. 


ASSOCIATED MUSIC PUBLISHERS INC. 


A SUBSIDIARY OF BROADCAST MUSIC, INC. 


2 volumes, each 1.00 


New York 36, New York 
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PIANO GUILD NOTES, March-April, 1960 


GRAND RAPIDS—Charles Poposki, David Kamm and Paula Werk, seniors of Catholic 


Central High School in Grand Rapids, Michigan, and 
Marie, O.P. will be presented in a piano recital at St. 


8:15 P.M. 


iano students of Sister Anna 
elia Auditorium May 15, at 


These students are playing in the Guild Auditions at Aquinas College in Grand Rapids 
on May 18th and are seeking the High School Diploma with International honors. Each 


student will 
Paula We 


erform a ten-piece memorized 


program, plus five musicianship phases. 


and David Kamm have been Guild entrants in previous years—Paula earned 


the National Certificate and Fraternity Pin for three years and David earned the District 
Certificate for two years and the State Certificate one year. 
Sister Anna Marie has been a Guild Member in Grand Rapids for several years, and 


has been on the faculty of Catholic Central 


High School for a number of years. 


Mr. and Mrs. Ozan Marsh— 
(Continued from page 4) 


ano duets and duos, four and eight 
hands. An interesting addition to the 
program will be a class for parents 
to aid their youngsters in musical 
appreciation. Another feature is an 
entirely new approach to teaching 
through the medium of tape record- 
ing. 

Although each day is fully rationed 
as far as activity is concerned, there 
will be time allotted for private 
single lessons and private group les- 
sons. 

A periodic refresher course is be- 
coming almost a must for the piano 
teacher today in view of the rapid 
new developments of piano technique 
and literature that is available. It is 
felt that such a Workshop Seminar 
under the guidance of an artist- 
teacher will be of vital importance 
to musical groups, Piano Guild Teach- 
ers, etc. 


More Popula: 
Than Ever!! 


The Michael Aaron Piano 
grades: 


BOOK 

MICHAEL 
MICHAEL 
MICHAEL 
MICHAEL 
MICHAEL 
MICHAEL 
MICHAEL 
MICHAEL 
MICHAEL 
MICHAEL 
MICHAEL 


AARON PIANO PRIMER .. 
AARON PIA 


AARON DUET 


MARK 


‘4 


level (Book 3). 


Widely used. Book 1—.65 


~ 


z 
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PIANO COURSE—Grade Three 
PIANO COURSE—Grade Four 
PIANO COURSE—Grade Five 
ADULT PIANO COURSE—Book One 
ADULT PIANO COURSE—Book Two 
PIANO TECHNIC—Book One 
Two 


% DISTINGUISHED COMPOSERS 


we EXCELLENT PUBLICATIONS 


MICHAEL AARON 
PIANO COURSE 
For all ages—thru all stages!! The Michael Aaron Piano Course 
takes you systematically from the very rudiments of playing 
thru intermediate and advanced study. Learn while you play— 
play while you learn. The Aaron method makes you want to 
play. Whether it is an early-age or adult beginner, Aaron has 
the proper book to start og | 


student. 
ourse includes the following 


NEVIN 


THE CLASSICS GO BOOGIE 
Mr. Nevin has taken themes of Bach, Clementi, Haydn and 
Mozart and given them a modern touch. The melody line 
remains intact but the bass is strictly boogie. A wonderful 
innovation for the young pianist with a sense of humor. 


MARVIN KAHN 
THEORY PAPERS — In 3 Books 
The complete set of theory papers designed to take the stu- 
dent from the beginning grade level (Book |), to lower in- 
termediate grade level (Book 2), to upper intermediate grade 


Book 2—1.00 Book 3—1.00 


HAZEL COBB 
SONATINA ALBUM 


Four melodious Sonatinas for the young pianist, written in the 
style of the classics. Each Sonatina, in 


ir movements, may 


2nd SOLO BOOK 


18 imaginative, original solos, in 


> 

used for performance or study. 
Ist SOLO BOOK 

Bie 24 delightful solos for the young 

iy pianist, in big notes. Suitable as 

: recital or teaching material. .85 


> 


big notes. Colorful appealing 
music for the beginner. 85 


i. MILLS MUSIC, INC. « 1619 Broadway « New York 19, N.Y. ye 


1| depth, 


Science, Art, and the Good Life 


Dr. Howard Hanson : 
Director, Eastman School of Music 
Reprinted by Permission, Univer- 
sity of Rochester Newsletter, Nov., 
1959. 

There has probably never been a 
time, at least in my own lifetime, 
when education in the United States 
has been under so much attack and 
criticism—or to put it euphemistically 
—such close scrutiny, as today. In 
one sense this is a real tribute to 


‘| our belief in the educational process 


and our faith in its healing power 


-|so far as both the spiritual and the 


material ills of our modern civiliza- 


tion are concerned. 


No one, I believe, least of all the 


educators themselves, should object to 


such an intensive scrutiny. Many col- 
lege and university presidents and 
many deans of colleges have been 
concerned with the progress of edu- 
cation at all levels; many have been 
dissatisfied both with educational 
goals and with educational practices. 

Those of us who have been in 
administration for a good many years 
are concerned about such matters as 
depth as well as breadth in educa- 
tion . . . about final goals . . . about 
the social implications of our edu- 
cational procedures ... about the 
question of quality versus quantity. 

We recognize the claims of our 
democratic philosophy, we sympathize 
with the aims of a “universal” edu- 
cation, but we are concerned with 
the obvious danger that in attempt- 
ing to educate everyone we may suc- 
ceed only in so watering down edu- 
cational content that we neglect the 
gifted students to whom we must 
eventually look for leadership. We 
are concerned that in all of our col- 
leges—including professional schools 
like our own—we develop good citi- 
zens, thoughtful men and women who 
understand the problems of a de- 
mocracy and who will be able to 
give intelligent guidance. We want 
to develop men and women who are 
well read, articulate; men and women 
of both reason and character. We 
want to strike a happy balance be- 
tween the life of the mind, of the 
spirit, and of the body. 

At the same time we realize—to 
coin an original phrase—that art is 
long and life is short. Science is 
equally long and life is equally short. 
The pursuit of the “good life” is 
particularly long and life seems un- 
believably short. We realize—as we 
work to master a complicated art 
and, at the same time, to orient that 
art and ourselves in its place and 
our place in the world in which we 
live—that breadth of education, im- 
portant as it is, is no substitute for 
and that breadth without 
depth is almost no education at all. 

We are concerned, too, about the 
social implications of education—and 
here I use the word social in its 
narrowest sense. We realize the stu- 
dent’s need for socia] experience and 
yet some of us are disturbed by the 


‘| country-club atmosphere of some of 


our American colleges. Certainly, 
pleasant as it is, this cannot be the 


‘| purpose of education. Or, if it is, 


the end results can be secured by 
turning our country clubs into col- 
leges and doing away with the neces- 


{| sity of an expensive faculty! 


We are impressed, and perhaps 
even a little tempted, by the picture 
which has been painted by our visit- 
ing educators of the determined, al- 
most grim, pursuit of serious educa- 
tion by the students of Soviet Rus- 
sia. I say we are only a “little” 
tempted because we realize the cost 
in personal freedom. We can hope, 


:| however, that within the philosophy 
of free America it may be possible 
‘!to develop some of this serious—al- 
,| though I hope not grim—determina- 
‘| tion for education which is so widely 


reported from Russia and which, at 


F least in the sciences, seems to have 
iy borne fruit. 


What concerns me most of all— 
and here I speak personally and for 
myself—is the setting up of stand- 
ards of relative values, which alone 
will determine in what kind of civili- 
zation we may live. The answers we 
need are to such questions as these: 


DIRECT SALES ONLY 


Pract. Rm. Model $39.50 ea. 
Artist Model $50.00 ea. 
Packing Charge $ 1.00 ea. 


F. O. B, DALLAS, TEXAS 


“What kind of world do we want to 
live in?” and “What is important to 
us?” For without answers to these 
questions we are a ship without a 
rudder, wallowing in the trough of 
the wave .. . a ship subject to 
every shift in the wind, without 
course or compass, and with the 
shoals, the ledges, and eventually the 
rocks our ultimate resting place. 

I cannot overemphasize the im- 
portance of this search for a true 
standard of values, for upon the 
success of that search depends the 
whole future of our country and of 
the world—the spiritual climate in 
which not only the men and women 
of today but their children and their 
children’s children will live. Nor am 
I raising this question as merely a 
subject for academic discussion. A 
very large proportion of the direc- 
tors, deans, and chairmen of music 
departments in the United States to- 
day are Eastman School graduates. 
A large number of the influential 
leaders in all branches of our art 
are alumni of our school. You too— 
many of you—will go into positions 
of influence. What you do, what you 
believe in, and, more important, how 
much you believe in it, may well af- 
fect the United States of tomorrow. 

What are these values? Last spring 
I heard some commencement addresses 
and read more. We were all urged 
to extend the borders of knowledge, 
to expand the horizons of science, 
to become conscious of man’s place in 
the space age. Yet relatively few 
reminded us of what is to me a more 
important problem, the answer to the 
question, “For what purpose are we 
educating?” For it must be obvious 
to every thinking person that the 
growth in our scientific and techni- 
cal knowledge far outdistances our 
knowledge of man’s spiritual needs; 
far outstrips his ability to discrimi- 
nate between the good and the mere- 
tricious; far overbalances his tech- 
niques of living peacefully and gra- 
ciously with his fellow humans and 
with himself. Science having in effect 
presented every child with a shotgun 
would almost seem to be suggesting 
that we can solve our problems by 
giving the six-year-old not a shotgun 
but a machine gun or perhaps a 
rocket! Surely, with all our respect 
for the scientist and his magnificent 
accomplishments, this is not the com- 
plete answer. 

To put it another way, we must 
realize that without human under- 
standing, without sensitivity, with- 
out spiritual awareness, man’s scien- 
tific progress avails him little. For 
the acquisition of technical knowl- 
edge does not of necessity carry with 
it automatically the wisdom to use 
that knowledge. Far from it! We 
have in our own field a magnificent 
example of man’s ability to prostitute 
the contributions of science. Have you 
ever listened to the radio? Have you 
tried, on a long, tedious journey by 
automobile, to receive inspiration—or 
just plain enjoyment—from that fab- 
ulous invention? Have you turned 
from station to station through in- 
terminable programs of rock and 
roll, trying to find at least a song 
by Victor Herbert or a Sousa march? 

Why have we failed so miserably 
to use for the enlightenment of man 
a great scientific gift? The answer 
is complex; perhaps it is apathy, 
laziness, lack of imagination, or just 
plain greed—the most dollars for the 
least effort. 

For what are we educating—for 
the conquest of outer space or for 
the good life? Obviously we must 
educate for both, but we must not, 
at our peril, neglect the one for the 
other. I was greatly impressed by 
the comment of Prime Minister Neh- 
ru of India when he heard of the 
successful lunar probe of the Rus- 
sian scientists. As I recall it, his 
remark was, “That must be very in- 
teresting. I trust that the moon was 
not seriously discommoded.” 

In a moving article on modern edu- 
cation in the current Saturday Re- 
view, Clifton Fadiman writes that 
the trouble “lies in the circumstance 
that somehow the average high school 
graduate (and may I add many a 
college graduate) does not know who 
he is, where he is, or how he got 
there. It lies in the fact that natural- 
ly enough he ‘will settle for shallow 


and trival meanings’. If nothing 

his early education has convings§b? 
him that Newton, Shakespeare, pene 
Lincoln (and may I add Beethoveg) 
are more admirable than Frank & 
natra, Jerry Lewis and Pat Bog 
(and may I add Elvis Presley) 
will find his answers to his questigu 
in Sinatra, Lewis, and Boone (ang 
may I add Presley)—and not 
Newton, Shakespeare, and Lineal 
(and may I add Beethoven), 

“In accordance with his luck am 
his temperament, he may becom 
happily lost, or unhappily lost. By 
lost he will become. Lost he will 
main. Lost he will die. And if % 
allow these lost ones to multiply jp. 
definitely, they will see to it the 
our country is lost also.” 

Now whatever you are, I don’t he 
lieve you are lost. You are entering 
a career devoted to one of the great 
est of the creative arts, even though 
we live in an age of science. Yo 
are—at least for the momen i 
against the tide. This is, in itself, 4 
sign of courage because you are 
ing what you believe you should & 
what you believe is important, eve 
though the world may not at the mp. 
ment agree with you. It is my h 
that your contribution will be eff, 
tive. 

To make it effective you must, ] 
believe, master your art in depth, t 
the extent of the ability that is ® 
you. In your general education yoy 
should learn to communicate effe 
tively and accurately both in speeh 
and in writing. You should learn f 
read wisely, with understanding and 
discrimination. You should learn § 
place yourself and your art not only 
in the world in which you live hut 
in the stream of history. 

Last, and most important, you 
should learn the power of communi 
cation of the art which you are prac. 
ticing. This is communication whith 
is understood by few, but which is 
so miraculous that it literally trap 
scends speech—it takes off whet 
speech ends and proceeds into the 
spiritual realms of outer space. It is, 
however, an enormously difficult lan- 
guage. How can we teach others t 
understand it? How. can we open 
to others the channels of this ip 
comparable means of communication? 

I do not know the answer, a 
though at times it seems to come to 
me dimly. Of one thing I am cer 
tain. We cannot open the channel 
until we ourselves are convinced that 
it exists, until we are able to ge 
behind the notes, behind the hemi 
demi-semi-quavers and sense what 
mystery is there. 

Last summer I had an unforget 
table experience at Interlochen. This 
beautiful high school orchestra with 
its 150 talented young players from 
every part of our country was rf 
hearsing the opening of the Bee 
thoven “Leonore No. 3 Overture’ 
The notes were reasonably corret, 
the intonation and the rhythm wert 
reasonably accurate, but there was 
no communication between Beethoven 
and the players. Then I did what! 
might not dare do with a sophisti 
cated Eastman orchestra. I explained 
that at great moments in great mr 
sic there occurred a great mystery 
—when the voice to which they were 
listening was no longer the voice of 
man. That after the imperious b 
ginning the orchestra suddenly quieted 
to a great peace and the strings be 
gan weaving soft and mysteriow 
strands of tone, gentle yet full of # 
gigantic, restrained power. Then su¢ 
denly over this brooding almost-silent 
appeared the golden sound of the 
flute, like a shaft of sunlight falling 
upon the dark, slowly-moving fom 
of the sea. “This, my children,” ! 
said, “is the great mystery. This ® 
prophecy. This is divination. This ® 
the spirit speaking in a communi 
beyond the power of words.” 

This, I believe, is our great task: 
to try to open up to all who have 
ears to hear the magic of this om 
munication. In an age of science 
must not lose, we cannot afford # 
lose the inspiration of great musi6 
of great art, of great poetry. Be 
cause in great art the voice of & 
speaks to us as truly as He did ® 
the days of prophecy. We must neve 
lose the sound of His voice. 
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Too Little Time 


hing in By Robert W. Dumm 


re, ss Dean of the Bos- 
thoveg) ton Conservatory, 
ank § contributing music 
critic to the Chris- 
; : tian Science Moni- 
he tor, consulting edi- 
Lestiong _ tor for the Boston 
e (am eS Music Co., Educa- 
not _ tion Editor for 
Lineal Junio r Keynotes 
Magazine, New 

Ck @iiwndent to the Musical Courier, fre- 


become t lecture-recitalist, and leader of 
st. But Siac teachers’ workshops. 


Everywhere, teachers are bemoaning 
if Welle inadequacy of the weekly half- 
Ply in-Mjur lesson for all they want to give 
it thatBgeir students. How can we possibly, 
j ey will ask, squeeze the new and 
n't be view music, the theory and technic, 
ntering Bs. sight-reading and ensemble play- 
ng 2 student must have into thirty 
Yogainutes a week? Certainly it would 
imggeem impossible, and even if it were 
tself, where would we find men- 
are @ wlities that could absorb so many 
pressions in capsular form. 
A part of this sense of claustro- 
Y hopeSihobia is traceable to our own days 
“Bi music lessons. It is likely that the 
miding purpose of those lessons was 
peparation for the concert stage, 
t ig gm every student, regardless of his 
on you or personal wishes, was start- 
effe. Bd on that road. Under this banner 
speeth@ume the parade of grim etudes, the 
arn tp™endless march of difficult pieces, each 
ng and@larder and faster than the last, and 
arn teach easier to forget after the annual 
ot only recital. It seemed that parents and 
ve butQtachers both conspired to impose 
music lessons on children, in the un- 
t, yougmestioned assumption that work is 
own reward. 
I needn’t tell you things have 
whic @¢anged, and for the better, I believe. 
hich g@"ith the democratization of music 
> tran gaudy becoming a rapid reality, with 
where @iousands of children being exposed 
to th” lessons, and more to come, teach- 
.. It ig Be today can bring about a state of 
musical literacy that has never been 
gen before. Music, once reserved for 
atalented few, is being tasted by 
fe many, in the bright promise of 
fowledgeable audiences to come, and 
wer lives through self-expression. 
While more youngsters are en- 
mraged to learn to play ‘for their 
wm pleasure,’ fewer will continue to 
tidy for indefinite years. Teachers 
vill need to make practical use of 
te year or two or three at their 


and change chords; to arrange and 
rearrange, in short; those wonderful 
sounds that first made him beg for 
a piano. 

Teachers have been slow to recog: 
nize the changing function of les- 
sons, I believe, because they equate 
the change with a loss of standards, 
and their own regret at not having 
‘kept up’ the way they were taught. 
This feeling leads them to cram that 
pitiful half-hour with routines that 
may confuse or irritate the child 
who wants to play music now. In- 
stead of berating him for his lack 
of practice, settle down to guiding 
him through it, since there is little 
in a child’s home or school environ- 
ment that encourages initiative in 
doing things by one’s self. 

The real question is not one of 
clock time, but of psychological time, 
which is a function of interest. Five 
minutes’ wait for someone will seem 
an eternity, while a five-minute visit 
will pass unnoticed. Somehow, we 
must warm a student’s interest to the 
point where he gobbles up every- 
thing we show him, and is left want- 
ing more. 

Consider these means: your man- 
ner, your words, and your tone of 
voice. Maintain an even enthusiasm, 
and keep your suggestions positive. 
Instead of “Do this one next,” invite 
him, “Now try this one.” Instead of 
“Run through that again,” why not 
“See if you can play it more ex- 
citingly (singingly, sonorously).” Ap- 
peal to the dramatic extremes of 
their natural feeling: a piece is not 
merely ‘loud’, but perhaps ‘fierce’; 
not ‘fast’, but ‘breathtaking.’ Interest 
is a matter of awakened feeling. 

Consider, too, the pervasive power 
of rhythm in catching and holding 
young minds. Every musical example 
must be given out in the strictest 
time. But observe, too, other rhythms 
like that of try-it then judge-it, 
think-it then do-it, that mark the 
‘breathing’ of a learning mind. If 
you want to stimulate concentration 
and make lasting effects, the lesson 
itself must be a model of ordered 
form. 

Music teachers will meet the prob- 
lems of dwindling time and compet- 
ing interest by accepting the service 
function of lessons today, the great 
and needed service of spreading mu- 
sical literacy. They will adapt their 
planning toward future goals to the 
child’s desire to make music im- 
mediately, and they will infuse their 
lessons with the pleasure of doing 


hemi a thing well for it’s own sake. By 
what @ posal. The revolution that is un-| intensifying the experience of the 
trway is a little like that in read-|lesson, we may counteract its short- 
forge: g's 2nd writing. These skills, once|/ ness, and achieve lifelong effects 
1, This geht exclusively to would-be clergy| with our students. 
n with @™ teachers, have been made general, 
; from” the spread of ideas and enjoy- PIANO TEACHERS ——— 
as te @™nt. Music, too, should be taught Write Dept. G, for a 
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> Bee BS language, Since Sveryone my which includes a $1.00 Robert Whitford Master 
rture’. BY it a little, regardless of talent.|| Lesson on Chords, a copy of Piano Teaching 
: Nor will a child of the push-button|| Today, the sensational Music Bank Book, and 
be content to wait for satisfac-|| 7 voluable items. 
were 
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RALPH MILLIGAN is the man to watch for he’s going places. 
His broad background as composer, arranger and teacher has 
established him as an outstanding authority on piano litera- 
ture. Here are but a few of the contributions he has made in 


_— SONGS FROM SUNNY ITALY, “Made Easy” for PIANO............ $1.00 
(Words and Music) 
HANON IN RHYTHM............ $1.00 
JUNIOR BOOGIE, PASSPORT TO HAPPINESS, 
AND ROCK AND ROLL COWBOY............ ea. .40 


* See them at your dealers! 


Dept. L 


MUSIC PUBLISHERS HOLDING CORP. - 619 W. 54th ST. - NEW YORK, N. Y. 
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Junior Master 
Class Recitals 


The members of the Leo Podolsky 
Junior Master Class are to be pre- 
sented in a series of recitals in Los 
Angeles during the month of May 
which will highlight advanced solo 
recitals as well as elementary-inter- 
mediate and advanced group reci- 
tals. 

The Junior Master Class was form- 
ed during 1959 by Dr. Podolsky, and 
is composed of students of teacher- 
members of his Teachers’ Master 
Classes which he conducts in Cali- 
fornia each year. In 1959 there were 
two group recitals presented by thir- 
ty-five students from the studios of| - 
seventeen teachers in Southern Cali- 
fornia. This has grown during the 


CORSICANA STUDENT WINNERS of first place in Theory Awards at the Texas State 
Teachers Convention in Houston June 14-17 are left to right, top row: Jan Johnston, 


1960 season to a series of five re- Sally Stewart, Sandra Harris, pupils of Mrs. O. W. Holmes, Marsha Ashendorf, (Judy 
citals. Some of these will be pre-| Wilson absent), pupils of Miss Marie Waltman; middle row, Linda Hawkins, Suzzanne 
sented to public auditoriums in Los| Beaver, Bobby Moore, Gail Gibson, Judy Breithaupt, pupils of Mrs. Jimmie Mansfield; 
Angeles, and others will be held in| bottom row, Sue Whitlock, Judy Parker, Terry Bittner and George Gilliam, pupils of 
the auditorium of the Los Angeles| Mrs. Jimmie Mansfield. Out of the 1,124 students who were eligible for the Whitlock 


Conservatory of Music. 


Theory Awards, 142 students received them. Only 45 First Place Gold Medals were 


In addition to the Junior Master awarded and Corsicana received 15, putting Corsicana in first place, Amarillo second, 


Class recitals, Joyce Engler, artist 


and Beaumont in third place. (Corsicana Daily Sun, June 20, 1959) 


student of Dr. Podolsky in Chicago, 
will come to California during the 
month of May to perform several 
programs of contemporary music in 
connection with the Teachers’ Master 
Classes, and will climax her Cali- 
fornia visit with a solo recital in 
Los Angeles.—News Release 


Piano Guild Notes, Nov.-Dec. 58, Jan.-Feb. 59 


“BETTER MUSIC NATIONALLY” 


musical terms, rhythms, four pages o 


BERTHA MILLER NEWTON 


dialing, Major-Minor charts—16 page incloding history, 
ments, 

colleges, conservatories and artist teachers use and recomm 
scales, chords, intervals, cadence, transposition and modulation. Price $2 


instru- 


5 key arrangements, Universities, 
for ad form of keys, 


525 So Oklahoma St., Sapulpa, Okla. 


_ Director 
DR. HOWARD HANSON 


Correlated Courses for 


Private piano instruction ......... 


Courses involving performance .... 
Piano Pedagogy ................. 


Correlated Methods Course ....... 


Enrichment and Information ...... 


UNIVERSITY OF ROCHESTER 


SCHOOL OF MUSIC 


SUMMER SESSION 


JUNE 27-AUGUST 5 
ANNOUNCES: 


THE PIANO TEACHER’S INSTITUTE 


SIX WEEKS...JUNE 27 to AUGUST 5 
FOR THE PRIVATE PIANO TEACHER 
AND THE COLLEGE PIANO TEACHER 
COMPLETE COST FOR THE SIX WEEKS........ $395.00 

WHICH 


INCLUDES: 


To continue studying piano literature .... 


or 
To receive coaching for your 1960-61 


AND INCLUDES... 
Total of six credit hours selected from the following: 


Two-Piano Ensemble ..................-. 
Chamber Music with Piano ............. 


Elementary Piano Methods .............. 
Intermediate Piano Methods ............ 


Elementary Theory Methods ............ 


History of Music for the Elementary Piano 
Student 


Piano Literature ......... 
Introduction to the Harp ................ 
Piano Construction and Piano Tuning .... 


ALSO INCLUDES: 


Room and board (breakfast and evening dinner) - Practice facilities for piano and harp 
Registration fee - Admission tickets to the five Eastman Chamber Orchestra concerts 


Director of Summer Session 
DR. ALLEN I. McHOSE 


2 credits 


2 credits 


2 credits 
2 credits 
2 credits 


2 credits 
2 credits 


2 credits 


. 2 credits 


2 credits 
2 credits 


The Eastman School of Music has prepared a special brochure which includes a description 
of the Institute, its faculty, and recommended programs of study for those interested in ele- 
mentary, intermediate, or advanced-areas of piano pedagogy. For this information, write to: 


MR. EDWARD EASLEY 
DIRECTOR OF ADMISSIONS - EASTMAN SCHOOL OF MUSIC + ROCHESTER 4, N. Y. 
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: | Anson Especially Recommends 


BRODSKY, Michael— 


It’s 's Raining—published SUMMY-BIRCHARD 
4/4 F major allegretto ELEMENTARY 
A splendid study in touch contrasts which must be most carefully dhinievel. 


Note the whimsical and unexpected tonal effects, the almost delicate play 


of color. Remember, this is a gentle 
EZELL, Helen Ingle— 


shower! 


Small Fry—published SAM FOX PUBLISHING COMPANY 


A delightful collection of seventeen piano solos for the young beginner. 
Ten are very simple arrangements of folk songs all children know and 
love, the others are appealing original music in folk style. 


EASY. 


GLOVER, David Carr— 
All Over the Keys—published 


CHAS. H. HANSEN MUSIC CORPORATION 


Seven original Etudes “for fun”, but which accomplish technical develop- 
ment without being dry as dust, and will develop real keyboard freedom. 
Folk Dance; Hallowe’en; Nocturne; 
Orientale; and The Race. UPPER ELEMENTARY. 


Each bears a subtitle: 
pets; Ballerina; 


HUTCHINS, Frank— 


Ship Ahoy—published THE WILLIS MUSIC COMPANY 
2/2 D major Allegro giocoso EARLY INTERMEDIATE 


A fascinating piece by an Australian composer, romping and colorful, 


gay and whimsical, with excellent pedal effects, contrasting touches, and 


a wide range of dynamics. 
MASON, Isabel— 


A superb Recital number. 


Baroque—published SKIDMORE MUSIC CO. . 
3/8 D minor Moderato con dignita EARLY INTERMEDIATE 
Music of much charm and contrast, rather in the style of Scarlatti, though 
not imitative. For developing a singing melody line and real musical sen- 


sivity. 


‘On The Buying 
Of An Organ’ 


A little more than a year ago, 
the Estey Corporation published a 
brochure “On The Buying of An 
Organ,” which has recently been re- 
vised and re-issued in a second edi- 
tion. 

Georg Steinmeyer, Director of the 
Pipe Organ Division, wrote, “On 
account of the general information 
contained in this booklet, the demand 
was rather big . . . We believe that 
this brochure might be of interest 
to you and to your students and take 
the liberty of enclosing one for your 
convenience.” 

The Guild founder answered, “I 
have read with pleasure your booklet 
. . . It is an invaluable mine of 
information and should be of the 
greatest possible assistance to any- 
one who plans to purchase an or- 
gan. 

“While this organization is con- 
cerned mainly with piano teachers 
and students, there are many of us 
who also are organ enthusias 

So organ enthusiasts among the 
readers will be interested in the 
table of contents which lists such 
topics as A Brief History of the 
Pipe Organ, What is Expected of an 
Organ?, Location, Acoustics, Size, 
Mechanical Construction, Tonal De- 
sign, Architectural Design, Cost, and 
Air Conditioning. Copies may be ob- 
tained by writing Georg Steinmeyer, 
The Estey Corp., 48 Birge St., 
Brattleboro, Vermont. 


MUSICORD PRESENTS 


Highly endorsed Piano teaching 
material 


THE FUN BOOKS* 
by David Hirschberg 


TECHNIC IS FUN ....... Six Books 
THEORY IS FUN ........ Two Books 
PIECES ARE FUN ...... Three Books 
DUETS ARE FUN ....... wo 


*ALL FUN BOOKS ..each 85 cents 


BOOKS BY MITTLER 
MUSIC IS MY HOBBY..... ..$! = 
MUSIC FOR EVERYBODY... .$1.00 
DUETS FOR EVERYBODY ... .$1.00 
World famous member of The First 
Piano Quartet has arranged this col- 
lection of the world's finest music. 


BOOKS BY LANNING 
Early Original Classics 
Notebook of Anna Magdalena Bach 
Music by the Masters 
Original classical music interpreted 
with emphasis on authentic editing 
Each Book $1.00 


BOOKS BY BERMONT 
PLAY THAT TUNE, 4 Bks.. .75¢ each 
ANYONE CAN PLAY PIANO. .$1.00 
TUNEFUL VARIETIES, 2 Bks. $1.00 each 

Easy to play—familiar selections 
Popular with student and teacher. 


MUSICORD PUBLICATIONS, INC. 


(Write for free catalogue) 
Staten Island 10, N. Y. 


George Anson 
Writes Sonata 


George Anson of Fort Worth, Tex., 
writes a very first sonata and it is 
so titled, “A Very First Sonatay” 
published by The Willis Music Com- 
pany of Cincinnati, Ohio. 

It was written for the Fort Worth 
Piano Teachers and its annual So- 
nata Festival, and will prove useful 
for Guild auditions, since it is in 
authentic Sonata form, as an intro- 
duction to larger and greater works. 

The Guild founder wrote congratu- 
lations on another evidence of Mr. 
Anson’s talent and ingenuity. 


BOOKS 


Practising 
The Piano 


Frank Merrick, the author of 
Practicing the Piano, is one of Great 
Britain’s distinguished pianists and 
teachers. He was a student of Les- 
chetizky from 1898 to 1901. He has 
had many honors bestowed on him. 
In this book on practicing he brings 
knowledge received from many years 
of experience. This book is written 
especially for earnest piano students. 

His advice starts with “think” and 
“listen.” How few students do either! 
If you really want to make the most 
of your practicing this book will be 
well worth your time. Some of his 
ideas may not suit you, as no two 
people learn in exactly the same 
way, but it will be stimulating to 
try his suggestions and then use 
your own additions or subtractions, 
according to your own abilities. 

The remarks on interpretation are 
excellent as well as those on memory 
and sight reading. This is a book 
that serious musicians will profit 
from reading. 

—Miriam Gordon Landrum 

PRACTICING THE PIANO by 
Frank Merrick, Denman & Farrell. 
Inc., $5.95 Postpaid. 


All have words. 


Soldier Pup- 


Vienna Announced 


The 1960 Festival of Vienna will 
include a special course of instruc- 
tion in Piano-Playing from June 3- 
25, 1960, given by Paul Badura- 
Skoda, Alfred Brendel, and Jorg 
Demus in alternation. 

The announcement states “The 
numbers of those attending the 
course, either for tuition or as ob- 
servers, will be limited. Applicants 
for tuition will be required to pro- 
duce evidence of being up to concert 
standard, and a_ short curriculum 
vitae. The cost of tuition is S 1500 
(observer only S 500). 

“Applications should be made not 
later than April 30, 1960, to the 
MANAGEMENT OF THE FESTI- 
VAL OF VIENNA, Vienna VIII, 
Friedrich Schmidt-Platz 5, from 
whom full information can be ob- 
tained.”’ 

Instruction will be in German and 
English. 


Six Sonatinas 


For Piano Duet 


SIX SONATINAS for Piano Duet, 
by Johann Anton Andre, edited by 
David Goldberger and Poldi Zeitlin, 
has been published by Summy-Birch- 
ard Publishing Company, Evanston, 
Til. 

The Historical Note, written by 
David Goldberger, gives the back- 
ground for the newly published col- 
lection: 

Johann Anton André, the composer 
of these delightful Sonatinas, was 
born in Offenbach, Germany, on Oc- 
tober 6, 1775. His father was a well- 
known conductor and composer and 
the founder of the music publishing 
house of André. Anton showed mark- 
ed signs of talent at a very early 
age, was hailed as a conductor at 
sixteen, and toured Germany and 
England as a violinist and pianist 
shortly thereafter. He was already 
an experienced composer before. en- 
tering the University of Jena, where 
he completed his studies. In 1799, 
upon the death of his father, Jo- 
hann Anton André became the head 
of the firm and immediately set out 
for Vienna, where he secured the 
publishing rights to all of Mozart’s 
works from Constanze Mozart, the 
composer’s widow. This one deal made 
the house of Andté one of the most 
important in the world. He further 
enhanced the firm’s position by form- 
ing a partnership with Senefelder, 
the inventor of lithography. 

During: his lifetime André was 
acclaimed as a composer and teacher. 
His compositions include symphonies, 
operas, masses, chamber music, and 
many solo pieces for violin and pi- 
ano. In addition, he wrote a violin 
method and numerous theoretical 
texts that were widely used. In spite 
of his fame, some of his compositions 
were published under the names of 
other composers. One cantata was at- 
tributed to Haydn, while these Sona- 
tinas were published as the work of 
Diabelli. 

Before his death in 1842, Johann 
Anton André was accorded the title 
of Hofrath. His four sons, all active 
musicians, continued and expanded 
the business throughout their lives. 
One of them made the familiar four- 
hand arrangements of the nine Bee- 
thoven Symphonies. 

These six Sonatinas make a valu- 
able addition to the available four- 
hand literature. They are as beauti- 
ful as they are simple, and the mu- 
sical interest is well divided between 


the two players. 


of Music Magazine (London). 


as a pleasure rather than a penance . 


formance, a fluent techniqu 


(London) 


Denman & Farrell, Inc. 


154 Nassau Street 
New York 38, New York 


PRACTISING THE PIANO 


by 
Frank Merrick 


“Everyone studying to be a concert pianist or well equipped teacher : 
ought to read and ponder over this book. It offers a wealth of advice, 
which stems from an alert and well furnished mind.”—Royal College § 


“Frank Merrick leapt into prize-winning prominence thirty years ago; § 
but it is as a pianist and a teacher that he is best known and loved. 
He has, in Practising the Piano, crystallised into delightfully easy read- 
ing a mass of pianistic wisdom, communicating his rationale of practice 


“Established performers will find this book stimulating and valuable. & 

Mr. Merrick speaks with authority: he was himself a pupil of & 
Leschetizky ; he has still, after more than fifty years of public per- 
e and an unblunted musicality . 
book is written with clarity and humor.”—Times Literary Supplement 


. Times (London) 


. His 


pd bsd bea bra bed bea bed 


$5.95 postpaid. 
Return for full 
refund in 10 days 
if not satisfied. 


CHRONICLE OF NEW PUBLICATIONS QHYS 


PIANO GUILD,U.S.A., MEMBERS 


By Aileen Gillis 
THIS COLUMN is a listing of new publications of members of the Piano Guild, U. §, 
all business firms that advertise regularly in NGPT periodicals, which consist of 
Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual vo 
devoted to the American College of Musicians, the National Guild of Piano Tea¢ 
and the National Fraternity of Student Musicians, received between publications q 
Lack of space prevents classification, grading or comments. 


Published by 


BELWIN, INC. 
The Junior Approach to the Eric Steiner 


Title 


Piano Course (In 5 volumes). 


Eric Steiner Piano Course in Five Volumes “(Book One) 
Piano Teacher’s Guide for Supplementary Books and Sheet 
Music_to the Eric Steiner Piano Course... ........ 
CARL FISCHER 
Meet Some Musical Terms................. 
CHAS. H. HANSEN MUSIC CORP. 


All Over The Keys... 
Dial-A-Cord 
40 Great Popular Waltzes. 


41 Best of the Year - 
New Hymns for America 

Take Me Along... 
Teen-Age Tunes 


Barcarolle 
Variations and Fugue ee 


Music of Faith... 


The Hare and the Tortoise... rs oa 
SCHRIMER 


Yo Ho, For The Sailor Boy. 


SHATTINGER PUBLICATIONS, INC. 
57 Easy Favorites for Organ.............. 
ETHEL SMITH MUSIC CORP. 

Preludes Offertories and Postludes For Piano... 
SUMMY-BIRCHARD PUBLISHING ‘COMPANY 


Go Tell Aunt Nancy... 

It’s Raining...... 

Marche Jubilante.... 
Patterns (Book 2) 

Six Sonatinas —.... 


The Second Bach... .... 
Turkish Rondo for the Pianoforte... 


THE WILLIS MUSIC CO. 


A Very First Sonata ae George Anson 
WITMARK > 

Ada Richter Theory Work Sheets Part ae Ada Richter 


HOPE PUBLISHING Co. 
Piano Preludes on Hymns and Chorales ...........................-. : 
OXFORD UNIVERSITY PRESS 


THEODORE P PRESSER COMPANY 


AU 


Composed or Arranged yf 


Eric Ss ine 
Eric Steins 
Eric Stei 
ni 


David Carr Glo 

D. W. Sellen 

John Kennedy, William Stickam. 

William Stic 
David Carr Glove 
John Ke 

Harry Davia, 


Reginald 


\ 
York Bowg 
....Nevette Bartoy 


* Spencer 
_Ada RichtalP 


Mary Ruth Je 
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Gerig Writes Of 
‘Piano Preludes 


And Chorales’ 


In a letter to the guild president 
Reginald Gerig of Wheaton College, 
Ill., tells how he happened to ar- 
range and publish his recent book 


entitled “Piano Preludes on Hymns 
and Chorales,”’ Hope Publishing Co., 
Chicago: 

“Here at Wheaton I have taught 
the piano service playing course a 
good many times and have always 
felt there was a dearth of good pi- 
ano literature easily available for 
use in church-material of a more 
classical nature. This collection is an 
attempt to help meet this need and 
to present material too that could be 
used in recitals as well. Nine of the 
sixteen selections are from the organ 
literature (six arrangements and 
three original works without pedal 
parts). The other seven break down 
in the following manner: three origi- 
nal piano settings of my own cre- 
ation, one original harpsichord se- 
lection, one string quartet score ar- 
rangement, one choral score arrange- 
ment, and one arrangement from 2 
choral and orchestral score. 

“Following are the selections listed 
according to their familiar hymn or 
chorale textual titles: A Mighty 
Fortress—Walther; Break Thou the 


'| Bread of Life—Bingham; Come, Thou 


Almighty King—McKinley; Glorious 
Things of Thee Are Spoken—Haydn; 
Good Christian Men, Rejoice—Jesu, 
Joy of Man’s Desiring—Wake, Awake, 
for Night Is Flying—Jesu, Priceless 
Treasure—all by J. S. Bach; In 
Heav’n Above—Hokanson; Lo, How 
a Rose e’er Blooming—Brahms; My 
Faith Looks Up to Thee—O God, 
Our Help in Ages Past—Praise Ye 
the Lord, the Almighty—Gerig; O 
Sacred Head—Douglas; O God, Thou 
Faithful God—Karg-Elert; and Out 
of the Depths I Cry to Thee— 
Kuhnau.” 

Mr. Gerig holds the B.Mus degree 


‘Problems: Jr. Size 
Offered by Everett 


PROBLEMS: JR. SIZE is a ne 
brochure which would be most valt 
able for teachers to give to the par 
ents of new and prospective pian. 
students. Although it was prepare 
by the Juhl Advertising Agency fitiigy 
the Everett Piano Company, neither 
the Everett nor Cable-Nelson trate 
names appear. 

With apt illustrations and clever 
copy, the problems of the young one 
are reviewed “in school,” “at home’ 
and “at play.” The value of piaw 
lessons in self-discipline, in learning 
to solve new problems, and as @ 
emotional outlet with resulting bent 
fits socially and professionally shoul 
help convince any parent that th 
sooner his child gets started, th 
better it will be for everyone c# 
cerned. 

Written by Alice Lorraine Dar 
with illustrations by Amos Gott, th 
booklet may be obtained from Everett 
dealers at no charge for reasonable 


quantities. Al 
in piano with highest honor frm Af 
Wheaton (’42); B.S. (’48) and CC 
(49) in piano at Juilliard with study 

with Gorodnitzki, Carl Friedberg, at 

Josef Raieff. 1950-1952 on piam 
faculty at Eastman School in Roch Th 
ter before being invited to return ® 

alma mater Wheaton, where he ® 
Associate Professor of Music. ; 


Dr. Allison replied, “Your Pim 
Preludes On Hymns and Chorales it 
indeed a worthwhile addition to set 
ous literature for the piano. Up#@ 
receiving my copy from your 
lishers I spent a pleasant hour atmy 
piano playing them. I feel sure 
pianists who play for churches & 
erywhere will be happy to have? 
collection of such well-chosen hym# 
and chorales to present before 
congregations either at the piano *@ 


organ.’ 


UD 


— | 


SHROEDERSGUNTHER, INC. 


MUSIC, PUBLISHERS 


Rhinebeck, New York 
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MEET SOME MUSICAL TERMS, 
new type of music dictionary au- 
pred by Margaret Harper, Guild 
mber of Canyon, Texas, with il- 
rations by Mary Caballero, was 
blished in January by Carl Fischer, 
of New York. 

The Guild founder wrote Mrs. 
per in the following enthusiastic 


“Meet Some Musica] Terms” has 
itrived and I wish to say at once 
t such a clever musical dictionary 


not before come to my atten- 
in, Your down-to-earth definitions, 
weniously illustrated sketches, are 
hond to impress both young and 
j with the exact shade of meaning 
each word or phrase immediately. 
#1 were teaching any form of mu- 
* every pupil in my class would 
Basked to MEET SOME MUSICAL 
RMS in his daily study. 

May all guild members have a 
Hance to realize the opportunity of 
aching the Italian musical terms 
have inherited more easily that 
a and your publishers have pro- 
ided them. 


Irl Allison 
Following is a partial reprint writ- 
m by Pollyanna Hughes for the 
unday News-Globe, Jan. 31: 
CANYON, Jan. 30—By combining 
}eir musical and artistic talents, 
iyo Canyon women have produced 
» illustrated music dictionary for 
Nordmafipginners, “Meet Some M usical 
frms’—published this month by 
Sticklai(arl Fischer, Inc., of New York. 
Mrs. Margaret Harper and Mrs. 
» Russdifiary Caballero have been working 
Brodsigmugether on the book for six years. 
on Stemmiefore that, Mrs. Harper put in 
1m Schefabut three years on the dictionary. 
yn AndwiNow the result of their efforts—a 35- 
oldbergemge paper-bound volume—is on sale 
li Zeitlngat most music and book stores for 
ld 
Krentzlngf The book began when Mrs. Harper 
ame to Canyon after five years in 
lima, Peru, with her husband, Dr. 
Pes Harper, who is head of the 
mdern languages departments at 
West Texas State College. In Peru, 
irs. Harper had directed a girls’ 
shool at Callao, and the return to 


e Anson 


1 Richter 
Richter 


ize (anyon marked her return to the 
world of music. This, combined with 
ret? fie awareness of language differ- 


aes following her years in Peru, 
S a D4Bmve birth to the idea for a music 
ost which would be under- 
the pangiindable even to children who lacked 
te training necessary for decipher- 
ig foreign phrases and more dif- 
flt concepts in musical terminol- 


ye piano 
prepara 
ency: for 
neither 
on trade 


“Diacritical markings were the 
frst problem,” Mrs. Harper said, 
‘ we put the book into rhyme 
get around that—so that the chil- 


ew Type Musical Dictionary 
Authored by Margaret Harper 


words from old ones earlier in the 
rhyme.” 

The authors tried to make the dic- 
tionary easily decipherable for chil- 
dren or those who had not previously 
studied music. This was done by 
reproducing the feeling of words 
rather than writing long explana- 
tions. 

As an example, the word “agitato” 


in the dictionary is illustrated with| 4 


drawings of two excited-looking char- 
acters gyrating and blowing horns 
in a very “agitated” fashion. For 
“accent” there is the rhymed advice 
that “Every phrase you say, and 
every bar you play, needs a — 
push, to lift it on the way.” 

The book, Mrs. Harper said, con- 
tains about 200 of the most com- 
monly-used words and terms in mu- 
sic, chosen after study of -beginning 
texts for public schools and of the 
first three grades of music—very 
easy, easy, and intermediate. 

Instruments pictured in the book 
are those most commonly used, with 
the piano, organ, and violin the only 
ones chosen for detailed description 

. “Margaret Harper and Mary 
Caballero have succeeded in making 
dry musical terms both absorbing 
and amusing,” Miss Grace White 
wrote for her magazines. “It has 
a hundred uses in the studio and 
in the home. I believe adults will 
find it as much fun and as helpful 
as will the children” . 


News From Studio 
Of Clarence Adler 


NEW YORK—CLARENCE AD- 
LER has had one of his busiest sea- 
sons coaching his many artist pupils 
who are touring in the United States 
and Europe. 

Among them, HAROLD CONE, who 
had three tours in Spain last season 
and: appeared seven times with or- 
chestra in Mexico in November, and 
is now touring Korea and Japan. 

AMIRAM RIGAI, Israelian pianist, 
who has given numerous recitals in 
New York City and the States and 
is now touring Israel, giving recitals. 
appearances with orchestra and on 
radio and TV. 

PAULINA RUVINSKA who has 
already given two recitals at Car- 
negie Hall this season. . 

ALLEN BROWN, who had a ten 
week tour of South America last 
summer, will be heard in piano re- 
cital in April. 

DEANNE GARCY has already 
been heard in recital before the Dobbs 
Ferry Women’s Club. Will appear 
in a joint piano recital with CLAR- 
ENCE ADLER in Philadelphia on 
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News From 


Rex and Aurora Underwood report 
that the Underwood Studios have 
been very busy during the month of 
January. Besides regular schedules 
of teaching and. playing classes for 
beginners, intermediate, and adult 
students, a series of Sunday recitals 
have been a weekly feature. 

On Jan. 17, Sue Jester and Terry 
Jean Wilson gave a joint recital 
when they played the following pro- 
gram: Etude in D major (Czerny), 
Little Romance (Schumann), Two 
Slovakian Folk Tunes (Bartok) by 
Terry Jean; Moonlight Sonata, first 
movement (Beethoven) and Mazurka, 
Op. 68 No. 3 (Chopin) by Sue; 
Sonata, Op. 36 No. 1, first move- 
ment (Clementi), first movement of 
Sonata in C, and Concerto in A 
minor, third movement (Williams) 
by both Terry and Sue. As duets, 
both girls played Badinage (Row- 
ley), Jamaican Rhumba (Benjamin), 
and Marche Militaire (Schubert). The 


March 7th, and during April in re- 
cital at Stoney Brook, Long Island 
and Temple Isreal, New York. 

DONALD BETTS, now Professor 
of Music in Mccalester College, St. 
Paul, Minn., and is touring in that 
section. 

DIANNE STRONG has a forth- 
coming recital at Carnegie Recital 
Hall in May. 

DOROTHY SANDLIN, who ap- 
peared recently before the Women’s 
Club at Cranbury, N. J. 

ISADORE FREEMAN in a series 
of three chamber music concerts in 
Paterson, N. J. 

And many others. 


Underwood 


program closed with the Brahms 
Sonata for Cello and Piano played 
by Arthur Wilson and Mrs. Verne 
Wilson. 


The Jan. 24 program presented 
Medora Swenson, violinist, and Au- 
rora Underwood, | pianist, playing so- 
natas by Pietro Locatelli, Emil S. 
Jogren, and Thomas De Hartmann. 

The Jan. 31 date heard the Egbers 
Family~in recital: pianists Duane, 
Kathie, and Ellen; French Horn, 
Joan; and Clarinet, Cheri Ann. Duan 
played the Bach Musette in D Ma- 
jor, Cobb Avanlanche and Discon- 
tent with Kathie on the Oboe, Nevin’s 
Buzzing Bee, and the Clementi Sona- 
tina Op. 36, No. 1 with Kathie at 
second piano and Ellen, flute. Kathie 
played Czerny’s Etude in C, J. C. 
Bach’s Solfegietto, Beethoven’s Fur 
Elise, Chopin’s Prelude in A Major, 
and Kabalevsky’s Etude Op. 27. El- 
len played the Bach Scherzo in A 
Minor, Chopin Prelude in C Minor, 
MacDowell To a Water Lily, Mowery 
Spanish Gypsy, and Lavallee Butter- 
fly. On two pianos, Duane and Kathie 
played The Fair by Dittenhave; as a 
duet, Kathie and Ellen performed 
Tschaikovsky’s Under the Green Ap- 
ple Tree and Volga Boat Song; Joan 
and Kathie collaborated on the Men- 
delssohn On Wings of Song; and 
the program concluded with Cheri 
Ann and Ellen joining on the Al- 
legro of Mozart’s Concerto Op. 107. 

On Feb. 7, a mixed group of nine 
young pianists performed: Bill Den 
Beste, Kerry Taylor, Jim Mason, 
Tommy Peters, Eugene Snow, Susan 
Goldberg, Sylvia Cusick, Julie Jack- 
son, and Joan Gale. 
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-and at least a few years of piano experience will enable 


any child to gain added appreciation from his every contact 
with the world of music.” 


Mounted reprints of this 


Cll. 


ad are available. 


One of a series by famous musicians on the value of a piano in the home. 


WOOD AND BROOKS COMPANY 


a Division of Aurora Corporation of Illinois 


MANUFACTURERS 


Buffalo 7, N. Y. 


OF PIANO Kevs AN 


ELLA MASON AHEARN 
Teacher of Piano 


Author and Lecturer of Piano Class Methods 


Rockford, Il. 
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Additional and Final 1960 Audition Dates 


‘Anchorage, 

March 30-April 9 
Claremont, Calif. ........ May 13-19 
Long Beach, 

Calif. ..Apr. 28-May 13, May 17-19 
Modesto, Calif. ........ May 238-25* 
May 18-28 
Honolulu, Hawaii ........ May 17** 
Chicago, Ill. 

May 28* 
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Louisville, Ky. .......... May 24-28 
Louisville, Ky. 

(Angela Merici Hi) ...... April 25 


Louisville, Ky. (St. Francis 
of Assissi ‘April 26-30 
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Rodney Hoare 


Plans Itinerary 


The preliminary itinerary for the 
summer tour conducted by Mr. Rod- 
ney Hoare has been released by the 
McNeel Travel Agency of 402 E. 
Martin St., San Antonio, Texas. 

Mr. Hoare and party will visit 
England, Scotland, Holland, Italy, 
France, Germany, Austria, and Swit- 
zerland leaving San Antonio on July 
6 and returning there August 15. 

Tour rates including round trip 
air from New York to London and 
Paris to London is listed as $1,325. 
Final complete itinerary including re- 
visions will be published at a later 
date and will be available from the 
McNeel Travel Agency. 


Winnsboro, La 
Portland, Maine .......... 
Grand Rapids, Mich. 
Durant, Miss. .......... April 22-23 


Gulfport, Miss. ......... May 21-23 
Hattiesburg, Miss. ...... May 18-19* 
Jackson, Miss. (St. 

Meridian, Miss. ............ May 25 
Savannah, Mo. ............ April 20 
St. Louis, Mo. (Baldwin 

St. Louis, Mo 

(Ferguson) .......... April 16-23 
Hastings, Nebraska . April 21-23 
Newark, N. J. ....May 1, 14, 15, 21- 


June 4, 5, 11, 12 


Two Concerts Open 
1960 Semester At 
Music And Arts 


SAN FRANCISCO—The public 
was invited to two free Candlelight 
Concerts by college artists Jan. 31 
and Feb. 7 which marked the opening 
of the 1960 Spring Semester at Mu- 
sic and Arts Institute, San Fran- 
cisco, Calif. 

Instruction, including day and eve- 
ning classes and private lessons for 
children and adults, and a full col- 
lege program leading to the Bache- 
lor of Music Degree began Feb. 1. 

Programmed in the two concerts 
were performances by vocalists and 
instrumentalists, including saxophone, 
clarinet, guitar and piano. Pianists 
were students of Samuel F. Pendle- 
ton and Ross McKee. Second piano 
parts were played by Mr. McKee. 


April 22 (p.m.)-23| Orangeburg, S. C. (Chri 
Lovington, New Mex. .... May 4-5| the King) ............ May 234 
Yonkers, New York ..... May 11-12/ Kingsport, Tenn. ........ June 134 
Goldsboro, N. C. .......... April 20| Washington College, 

N. D. .... April 29 (pm)-30 (am)| Amarillo, Tex. .......... April 183 
Grafton, N. D. .... April 30-May 2] Haskell, Tex. .......... April 233 
Ashtabula, Ohio ........ April 26-30} Houston, Tex. (Catholic) .. May@@ 
Pendleton, Ore. ........ May 19-20| Refugio, Tex. ........... pril 
Warren, Penn. .......... June 22-23/ Rutland, Vermont ...... May 23% 
Bennettsville, S. C. ...... May 12-13] Moses Lake, Wash. ..... April 234 
Greenville, S. C. ........ May 9-10' Casper, Wyoming ....... May ay 1 


Bell Telephone Hour Will Presen 
Iturbi, Apr. 1;"Mikado” Apr. 29) 


Jose Iturbi will be featured as pi- 
ano soloist on the Bell Telephone 
Hour’s hour-long colorcast. of “Con- 
cert Hall” over NBC-TV, Friday eve- 
ning, April 1. He will be accompanied 
by Donald Voorhees and the Bell 
Telephone Orchestra. 

Sharing the TV camera with Mr. 
Iturbi on the program will be Metro- 
politan Opera stars Lucine Amara, 
Nicolai Gedda and, Jerome Hines; 
cello virtuoso Gregor Piatigorsky; 
prima ballerinas Alicia Alonso, Me- 
lissa Hayden, Nora Kaye and Mia 
Slavenska; and the Westminster 
Choir. 

This. will be Mr. Iturbi’s second ap- 
pearance on the Bell Telephone Hour 
this season. Other concert pianists 
who have played on the series since 
October include Lorin Hollander, Am- 
paro Iturbi, Grant Johannesen and 
Andre Previn. Jazz pianists Roger 
Williams and Teddy Wilson and pop- 


ular composer-pianist Raymond 
have also appeared on the series 
season. 


On Friday, April 29, the Bell Tim 
phone Hour will present a spay 
one-hour color production of on 
and Sullivan’s “The Mikado,” 
Groucho Marx as Ko-Ko. Other | 
the cast include Helen Trauble§ 
Katisha, Dennis King as the Mikag 
Stanley Holloway as Pooh-Bah, Ry 
ert Rounseville as Nanki-Poo ane 
Barbara Meister as Yum-Yum, 


Martyn Green, long noted fori 
Gilbert and Sullivan roles, has adapta 
the original score to the hour lengt 
required by television and will s 
the entire production. 

“The Mikado” will be the 13th 
final Bell Telephone Hour telecagty 
the 1959-60 season. The serieg 
expected to return to the air in¢ 
fall. 


Deadline for all copy, April 9 


STORY & CLARK-— 
First Choice of 
Music Educators 


Everywhere 


The Story & Clark Studio Upright 
also gives many extra years of 
“original performance”’ 


- 


No wise instructor would attempt to use an ancient, 
obsolete automobile for teaching children to drive. 

By the same token, the use of good pianos, respon- 
sive and rewarding in touch and tone, is essential to 


the very purposes of piano instruction. 

The Story & Clark Studio Upright is, by measur- 
able standards, the most perfect piano ever designed 
and built especially for school usage. It is the ideal 
tool for teaching and for learning—not only in its 


first season or two, but for many years of hard use. 


Be sure to read this book 
before buying ANY 
professional piano 


other studio upright. 


your school, mail the coupon, today. 


The pictures below emphasize five | - 
of eleven special Story & Clark fea- | 
tures which are combined in no — 


All eleven of these features—plus the twelve specifications 
for school pianos set forth in Bulletin 17 of the Music 
Educators National Conference—are described and explained 
in the interesting, non-technical book offered in our coupon 
below. For the sake of your teachers, your students and 


The Storytone Mahogany Sounding Board—exclusive with 
Story & Clark pianos—provides far better tone and helps 


keep the piano in tune much longer. It is GUARANTEED 
FOR 50 YEARS against cracking and splitting. 


Agraffes throughout the entire bass section (instead of plate 
pins) provide straight pull on each string. Story & Clark 
builds the only studio piano with this quality feature— 
found in almost all concert grands. 


Reinforced hammers are another mark of quality. Reinforc- 
ing helps keep the hammers in original condition much 
longer—helps prevent them from “breaking down” in hard 


service. 


Hand-fitted actions are also hand-treated with Story & 
Clark’s special lubricating and waterproofing formula, to 
assure many years of protection against humidity, sticking 


or rattling. 


Extensive use of hot-press waterproof glues and hot-lacquer 


finishes means years of 


“like new” 


appearance. To our 


knowledge, no Story & Clark hot-lacquer finish has ever 


chipped or cracked. \ 


& Story @ Clark Piano Co. (Department R) 

28 East Jackson Blud., Chicago 4, Illinois 

Gentlemen: 

§ Without obligating me in any way, please send me: 

§ © 12-page book “How To Buy Pianos For Your School.” 
8 © Economical plans for financing school pianos. 

Name 

Street 

City State 
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Calhoun, La. ............ May 20-21 
New Iberia, La. ——— April 28-29 
| 
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